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Who are you? A brief history of the scholarship 5

To explain these odd texts, the excavators called in the eminent classicist
Domenico Comparetti, and Comparetti’s explanation set the terms of the
debate for the next century and a quarter. In his article in the 1882 fournal of
Hellenic Studies, Comparetti linked the tablets from Thurii with another
tablet, discovered in nearby Petelia nearly forty years earlier, in which the
speaker claims to be the “child of Earth and starry Heaven.”

You will find in the halls of Hades a spring on the left,

and standing by it, a glowing white cypress tree;

Do not approach this spring at all.

You will find the other, from the lake of Memory,
refreshing water flowing forth. But guardians are nearby.
Say: “I am the child of Earth and starry Heaven;

But my race is heavenly; and this you know yourselves.

But I am pan:hed with thirst and 1 p«erish; but give me quicl{l}r
refreshing water lowing forth from the lake of Memory.”
And then they will give you to drink from the divine spring,
And then you will celebrate? [the rites? with] the heroes.
This [is the ? ... of Memory, when you are about] to die ..
*write this? ... ...].?? shadow covering around

The mention of the water of Memory had led the first editors to associate
the tablet with the oracle of Trophonius described by Pausanias.’ The child
of Earth and starry Heaven they naturally read as Mnemosyne, goddess of
Memory, since all the deities of the pre-Olympian generation had Gaia and
Ouranos as parents. Comparetti, however, proposed a different reading. He
understood the “child of Earth and starry Heaven™ to refer to the Titans,
and he took the references to lightning and unjust deeds in the Thurii
tablets to refer to murder by the Titans of the infant Dionysos, for which
they were blasted by Zeus’ lightning,

Drawing on the account in the Neoplatonist Olympiodorus, Comparerti
postulated an Orphic doctrine of original sin, founded on the shared guilt of
mankind as descendants of the Titans. The tablets, he argued, provide
evidence for “the main principles of the Orphic doctrine on psychogony
and metempsychosis”, since the Olympiodoran myth of anthropogony from
the remains of the Titans furnishes mankind with a Titanic element, mixed
in with the pure divinity of the soul. “This Tiranic element is the original
guilt for which the human soul is excluded from the community of the other
gncls and from her blessed abode, and is condemned to a succession of births
and deaths.” The anthropogony, attested explicitly only in the sixth cE

' Goeuling 1843: 8. The first publication of the Petelia tabler was in Franz 15336: 149-150.
* Comparetti 1882: 116,
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Who are you? A brief history of the scholarship 9

You have wine as your fortunate honor.
And you go beneath the earth, celebrating rites just like the other blessed ones.

These texts share one salient feature with the tablets from Thurii, the
peculiar slogan of an animal going into milk, but they are otherwise differ-
ent from the other types of tablet. However, the prominent role for
Dionysos, under the name of Bacchios, renewed the question of the relation
of the tablets, and Orphism in genﬂr:a], to Dionysiac cult, especially since
the Hipponion tablet promised that the deceased would walk along the
sacred road with the other mystai and bacchoi.

Two recent publications of tablets from Pherai in Thessaly present
something different yet again, raising further questions about the tablets’
relations to Bacchic or Metroac mysteries. One tablet contains a mystic
password — Andrikepaidothyrsou, along with an invocation of the goddess
Brimo, a figure often identified with Demeter or Hekate.

Passwords: Male child of the thyrsos, Male child of the thyrsos;

Brimo, Brimo:
Enter the sacred meadow. For the initiate is without pcnalry.

Another proclaims bearer’s connection with the rites of Demeter and the
Mountain Mother.

Send me to the thiasos of the initiates. | have [seen] the festivals,
the rites of Demeter Chthonia and of the Mountain Mother.

In recent years, a number of even shorter tablets have been discovered in
tombs in Thessaly and Macedonia, many containing simply the name of the
deceased or the title, mystes — initiate. Clearly, these tablets too were
designed for initiates in some mystery, or at least for those claiming the
privileges of the initiate. Other tablets convey a greeting to Plouton or
Persephone from the deceased, but none of these shorter tablets shares the
single uniting fearure of all the other gold tablets, a narrative of the soul’s
journey to the underworld. Such brevity makes drawing the line between
“Orphic” gold tablets and, for example, protective amulets on gold lamellae
very difhcult. While these shorter tablets may come from the same sort of
religious context as the other tablets, only the tablets with a narrative lend
themselves to the sort of semiotic analysis that has been one of the more
fruitful tools for illuminating the enigmatic tablets in recent years.

The discovery of new types of tablets and the continued uncovering of
new examples has once again sparked debate over the nature and contexts of
these enigmatic documents. Despite the fact that the images of lightning
and unjust deeds appear confined to the tablets of Timpone Piccolo at
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The “Orphic” gold tablets: Texts and translations 17

1 BJ, Z "Epxouai ek koBapd«wv: kobBapd, : PC "Epxoual ék koBapda«w:, kobapd.

4 BJ, Z ahhd pe Mod»p'la} edapao«ore [kai aBavaTtol Beol dAAol} kai: G ald pe
Mod>pa edduace kai dbBdvatol Beol &AAol kai dooTepoPAil Ta kepauvé,
Colli aA<A & pe Mo<p'lal édauao«ore kal abdvaTtol Beol GAhor = *° -7 7 77 Kai;
B], £ kwpauvéd: lam. Comparetti, Kern, G] xepavvov, TG, PC, Dieterich, O
k<erpavvcov, Kaibel ke pauvss,

8 BJ] {weptobanePavoTepavomooikapmacipowot}: GJ lueptol &' emePav oTepavou
ool kapmahiyoiol, Kern, Colli, PC, TG iueptol & améfav otepdvou Tooi
kapmahipoiol.

EPAOMAIEKKOSAPOKOBSAPAXBSONIBA
ZIAEIAEYKAHZEYBOAEYZTEKAIA
SANATOIEEOIAAAOIKAIFAPEMWN
YMWNIFENOZOABIONEY XOMALI
EIMENAAAMEMOPAEAAMAZE
KAIAGANATOIOEOIAAADIKAIAZ
2TEPOBAHTAKEPAYNONKYKAO
AEZETTTANBAPYTIEN©EOZAPT A
AEOIOIMEPTOAETTEBANZTE®A
NOTTIOZIKAPTTAAIMOIZIAEZZTIO|
NAZAEYTTOKOATIONEAYNX©ONI
AZBAZIAEIAZIMEPTOAATIEBAN
ZTEMANOTIOZIKAPTIAZIMOI
ZIOABIEKAIMAKAPIZTEQEOZAE
ZHIANTIBPOTOIOEPI®OZEZI AAETTETO
N
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The “Orphic” gold tablets: Texts and translations 21

As Rome, 2nd century ck (65 x 24 mm) OF 491

Pure she comes from the pure, Queen of those below the earth,
Eukles and Eubouleus, child of Zeus. But receive

this gift of Memory, famed in song among men.

“Caecilia Secundina, come, having become a goddess by the custom.”

"EpxeTal ik kabapdv kabapd, xBovicov Baaoileia,
EUxAees EUPoulet te A1dg Tékos: aAla Béxeobe
Munuoouvns Tode dcopov aoidipov avipwoiov.,
Kaikihia ZekouvBeiva, vopcl 161 8ia yeydoa.

1 B], Z kaBapoov kabapa, : PC kabapdv, kabapa .

2 B, GJ, West Aids Téxos- alha Bexeole: Z, PC, TG Aids Tékos ayhad- Exeo 8¢, Colli
Mo Tékos. ayhad Exw &n, Murray dmAa & Ex' de Munuooivns. = bic recipe
Memoriae arma.

4 BJ, Z, PC vopcn 161 8ia yeywoa: Colli vopeo (61 B:eria yeydaoa, Murray vope 16
Bia yeydioa.

EPXETAIEKKAQAPWNKAGAPA
XOONIWNBAZIAEIAEYKAEECEYBOY
AEYTEAIOCTEKOCATAAAEXWAEMNHMO
CYNHCTOAEAWPONAOIAIMONANGPL)
TTOICINKAIKIANIACEKOY NAEINANOMUOII
ISIAIATEWCA
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The “Orphic” gold tablets: Texts and translations 25

B3 Eleutherna, 2nd—rist century BCE (56 x 10 mm) OF 478

[ am parched with thirst and I perish. Burt give me to drink from the ever-
flowing spring on the right, where the cypress is. “Who are you? From
where are you?” | am the son of Earth and starry Heaven.

Alpal atios €yco kal améAAupar aAAa méw pot
Kpavas alelpow el defid, Thj«> KUPApPIOoOS.
Tis & tool; T & tool; Mas vids nut kai 'Wpavéd dotepdevTos.

1 B]: PC, Comp. mé«» poy; O, Colli mé po.
2 BJ, Comp. tij«w : G, TG, Z 17j; B], Colli kupapiooos: PC kupapifos, O kugpapioos.
3 BJ, Colli Tis & éool; mdd &' éooi; PC Tis &' €Cl; mdd &' eCl; O Tis &’ €ol; mdd &’ £oi;

AIYAIAY OCEMWKAIATIOAAY MAIAAAATTIEMOI
KPANACAIEIPOWETTIAEZIATHKY ®APIZOC
TICAEZITTWAEZIT ACYIOCHMIKAIWPANW
ACTEPOENTOC
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The “Orphic” gold tablets: Texts and translations 29

Bo Thessaly?, 4th century BCE (22 x 37 mm) OF 484
[ am parched with thirst and I perish. Burt give me to drink from the ever-

lowing spring. On the right is a white cypress. “Who are you? From where
are you?” | am the son of Earth and starry Heaven. But my race is heavenly.

Alyai alios ey ki améhAvpalr aAAa mie pou

Kpavas alelpocw. i ek Aeukr) kuTrdplocos

Tis & eol; md &’ eoi; Nas vios eipt kai Ovpavol acTepdevTos
aQuTAp ELOL YEVOS OUpaviov.

1 BJ ie pou: Cassio Triecws pouw.
2 BJ &mi debia: Gallavord embefia.

AIYAIAY OZEN WKATTOAAY MAI
AAMATIIEMOYKPANAZAIEIPOW
ETNIAEZIAAEYKHKYTTIAPIZZOZ
TIZAEZITTWAEZIF AZYIOZEIMI
KAIOYPANOYAZTEPOENTOZ
AYTAPEMOIFENOZOYPANION
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The “Orphic” gold tablets: Texts and translations 33

auTtap E[pol yévos oUpaviov: Téde &’ foTe kKal auTol,
kai Tol &n| epéovaiv UtoxBovicot PaciAmt

kai ToTE T[ol Badowotv Ths Munuoacivng amd Alpvng
Kal TOTE B[N

ouppola ¢l

Kai Qe[

oev|

B] émel &u péA]Amot BaveioBai: Frel émel du péA]nviow BavieoBai, Riedweg
Munuoouvns TGbe ... émel du Al Amaor BaveioBal.
Riedweg p]epvnpeanog fipeas: Frel Jepvnpeos fipeos.

3 Riedweg augikaAlyas: Frel aupikaiiyal
4 Riedweg elprioeis &' Aibao ddpois, £l |8ebitx Alpvnu: B] émi |8e€iéx Auvny, Frel

Il
13
15

17

I8

got emi |8eEiax Alpunv.

Riedweg totn]kbav: Frel éotn]kiar.

Riedweg okdTols opplolvnevto«g:: Frel okdtog?| pou povnevra.

Riedweg 86Te ppoi: Frel doTeppol.

Riedweg autap £|uol yevos obpawviov Tobe &' loTe kai autol.: Frel adrap é|poi
YEVOg oupaviov

Riedweg kai ToTé T[o1 Scxawoiv Tis Munuoovvns amd Aipvng: Frel kai ToTé T[ol
meiv Ubeop mpopeov.

Riedweg: kai ToTe &([r}: Frel kai ToTe T[o1 bdowow Tris Mynuoodvns amo Aipvrs.
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D2 Pelinna, ca. 275 BCE (35 x 30 mm) OF 486

Now you have died and now you have been born,
thrice blessed one, on this very day.

Say to Persephone that Bacchios himself freed you.
A bull you rushed to milk.

A ram you fell into milk.

You have wine as your fortunate honor.

viv EBave«s> kal viv Eyévou, TPIoOAPIE, GuaTi < B,
@ im[e]iv Qepoepdwal o’ 611 Bawoxios autds EAuce.
Taupos > yYaAa éBop«es.

KPIOs &5 Yaha Emececs,

olvov EXEls EUS«abpov<«ar TIUNV.

5 BJ, G] eubcavipova tipn: PC eld«avripov Ty, TP eddcaripov, dtipoan.

NYMNESANE
KAINYNE
FTENOYTPICOA
BIEAMATI
AEITTEINDEP
CE®OOTIBAXIO
CAYTOCEAYCE
TAYPOCEMAAAE
@OPCKPIOCECT AAA
ETTECEOINONE
XEICEY A

D3 Pherai, 4th century Bce OF 493

Passwords: Man-boy-thyrsos, Man-boy-thyrsos. Brimo, Brimo. Enter the
sacred meadow. For the initiate is without penalty.

ouppPola- Avd pikeTTaidobupaov. AvdpikeTaiddbupoov. Bpiuco.
Bpiuco. eloiB<> iepov Aeincova. dmowvos yap 6 piotns. TATTEAON

2 lam.: B] ex Hordern 2000 Uméduv,
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Table 2.2 GROUP A — Lamellae with “Pure from the Pure” formula

Provenance  Dage

TPosition

CGrendes Shape in grave

Coin

Burial and grave-goods

A

Az

Az

Thuwrii,
Tealy

Thuri,
[ealy

Thurii,

[taly
Thiwrii,
Lealy

As Rome,

lealy

v BCE

1 ¢ BCE

W ¢, BCE

v €. BCE

ng CE

not known  rectangular unfolded close 1o
haiadd

not known  rectangular folded once close to
hand
not known  rectangular unfolded close 1o
hand
male? recrangular folded nine rimes and  near the

placed inside no. Ca cranium

{table 2.4) which was folded
like an envelope

[T E]

female not known not known  noo

Lnown

lnhimarion. A memialug of thiee seeare in dhe fisst more
than ten persons cirelesly interred; i the secand
fragments of pottery; in the third gravel mixed with sand
and lime. In this lower third, three graves were found
{AL=A3). In the four corners of the chamber of cst-grave
1 small hollows hlled with ashes of bones and plants,
indicarions of funcral sacrifice; no mention ofa coffing no
other offerings

Inhumarion. Under the twumulus (A sbove) cist-grave 3
no mention of a cofhng no other offerings

Tnhumation. Under the wmulus (A above) cst-grave =
no mention of a coffing no other offerings

Inhumarion (partial cremarion). Above the grave: a umulus
of cight strara, each consisting of ashes and carbon and
burnt postery sherds mpped by earth above, indication of
riruals and sacrifices and worship of the dead inside as a
hero. Ouside the grave: a few small black vases, Indde
branze locks of the cotfin, twao siber medallions on the
chest decorated with female heads, similar vo the ones of
Pessephone on Apulian vases, a few small pieces of gold
from the dress’s decoration, two small wooden boxes with
inkaid palmerres. The cremarion ook plce in sim and the
remains were amply eovered by a white sheer which
disintegrated when wached by the excvators

not known
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fire Hipponion,

Lraly

frr Encellas,
e
Sicily
Hrz Shakaki,
Crere

Ca, 400

i c.?

I=I .

female? rectangular
folded four

{LiTies

not known  rectangular

not known recrangular
unfolded

on upper part of
chest (hung by
]:I'LTL'.I'IHI':IIIE
material?]

not known

nct knaoarn

Inhumation in tile-covered grave, Oumside: a clay
lamp and vwo skyphoi, one of them with a
grafheo, Inside: to the right of cranium a small
clay jug and to the left bronze fragments of a
ring with an incised representarion; ar che right
elbow a hydria and a bronze semi-sphere with a
hole of a belli?); on the pelvis a skyphos: at the
letr hand a gold finger-ring, a clay lamp, a
hydria and owo clay lekythod to the beft and
right of the left thighbone

not known  not known

not known  Inhumarion in looted rile-grave above no. 8 10,
Thirey-rwo clay unguentaria, fragments of
glass, a bronze mirror, small bronze and gile

fragrents
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Table 2.4 GROUP C Lamella with “Orphic” text

Position in Burial and
Provenance Date (Gender Shape grave Coin grave-goods
Cr Thurii, ivc., male? above no. above no. above no. above no. A4
Ttaly BCE A4 (rable A4 (table Ag (table (table 2)

2) 2) 2)




Table 2.5 GROUP D Lamellae with Dionysos and Persephane (andlor Demeter) and other deities

Position in
Provenance Dare see Gender Shape grave Coin Burial and grave-goods
Dtz Pelinna, Ch, 275 female mryv-leaves  two on darake in mouth Inhumation in marble sarcophagus: in the
Theasaly chest with cranium a wreath of lead stem, clay gile berries
gorgon; coin of and gilt bronze myrile leaves with gold
Anrigonos ornament; near the cranium; a clay anter, a
Gonaras clay bowl, two gold spirals ending in snake-
heads; near the feet clay arvter with a lamp
inside, clay unguentarium, rwo bowls, a
shallow skyphos; by the feer bronze lebes with
bones of a neonate, On the cover slab of
marble sarcophagus: two clay bowls and
fragments of a chird. clay feeder and clay
frgurine of comic actor sitting on an altr
i3 Pherai, Cd, 00 not known  rectangular on chest? not known not known
Theszaly
Dy Amphipolis, jao-2Bo  female rectangular folded stlver coin Philip 11 Inhumation in stone sarcophagus looted. Gold
Macedonia on chest ring and hnger-ring; stone-constructed
exedrea for funeral riruals
D¢ Pherai, i, 300 not known  rectangular  not known  not known Cremation? in marble osteotheke cylindrical(?)

Thessaly

with few bones and ashes




Table 2.6 GROUP E Lamellae aned epistaria with rﬁm’raﬁmuﬁ to Plovton andfor Persephone

Drare Position in
Provenance BCE Gender  Shape grave Coin Burial and grave-goods
Er Agios Achanasios, mc. female recrangular not known  not known  Nor known if Macedonian tomb looted. Trapezoid
Macedonia construction at the entrance for the funeral supper; gold
earrings, [liyrian type pin, cay figurines
Er Eleutherna, - . o known eectangular  not known  nor known
(:h.'lt.:
not known
£3  Aigai (Vergina), mi—1c.  fermale not known not knewn  not known  Cremation under umulus looted? Hellenistic pottery
Macedonia
Ey TPella, Macedonia ca. 300 male  myrile? on bench of no Many glass and bone fragments from the decoration of the
{Bauarel ) the wooden bier and irs legs with incised representation of
grave's grifhin tearing a dees; iron fragments from bier or small box;
W side part of iron strigil, iron pin; gile clay myrde-berries from a
wreath, On the bench of the grave's W side: formy-one gilt
clay pebbles in the shape of acom: forty-six bone astragaloi
and a bone pebble; frapment of alabaster, and a clay
fragment of female figurine
Ey  Stakaki, Crere 20 BcE~  male(?) “mouth’ maouth bronze Inhumarion in cist-grave. Clay and bronze prochous, clay
4o CIo on chest  unguentarium, lekyrhion, rwo glass phialae, 2 bronze serigil,

ohsidian Aake
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Table 2.7 {cont.)

Provenance

Pasition in

Dhare BoE Gender  Shape grave

Caslin Burial and grave-goods

F8 Pwdna, Pieria

Fo Tvdna, Pieria

Fra Europos

Frr DPella,
Melacedonia

Fiz Dion

Fry Daphniotissa,
Elis

3300 female
336—300 male
C3. 300 miale
Ci. 100 smiall
gi'r|
(o T e male

Late 1v, carly
e,

pobd coin of  in the
Philip I1 mouth

gold coin of in the
Philip I mouth

rectangular  not known

[eaf not known

smiall disc not known
olive leaf not known

bone frigments from a small wooden box in which
bronze folding mirror, iron tweezers, iron scissors,
clay unguentarium, clay pyxis

gobd coin of Inhumation in dst-grave with pit-grave (Fg)

Philip 11 immediately to the 5: ivory fragments from the bier,

bronze ladle, bronee bell, a lead pyxis and seven clay
VASCS

gold coin of  Inhumation in pit-grave immediately to the N of cist-

Philip 11 grave (FR): ivory fragments from the bier, wo

bronse-gile wreaths and four clay vessels

not known  Inhumarion? in cist-grave loored. Glass eves, bone
fragments and bronze nails from bier's decorarion;
clay vases, alabasters, Phoenician vase, iron e-‘tn'gih,
bronze gilt wreath with berries. Churside o the ME:
traperoid construction for funeral supper with
pottery fragments and fragment of kantharos, bones,
and shells; traces of enagismaos in later times MW of
the construction, bronze gile wreath with clay gile
berries, bronze coin badly worn, red-hgure pelike
with amazon, grifhin, and youths in gymnasium

not known  Inhumarion in cist-grave. Gold finger-ring with incised
animal; g-uid EAFTE Lh'l-l:_:l.l.p':dx

small disc? Not known from Macedonian tomb V.

not known  Inhumarion in rectangular cist-grave, near a funerary
monuement, with gobd ring. bronze mirror, several
clay pots, one with pine resin and beeswax residue
inside.
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CHAPTER 3

Text and ritual
The Corpus Eschatologicum of the Orphics

Fritz Graf

INTRODUCTION

The books ascribed to Orpheus must have been legion already in the fifth
century. The Euripidean Hippolytus, whom his father regards as a vegetarian
and an ecstatic, is said to have Orpheus as a Lord, “to rave and to follow the
smoke of many writings”; and Plato knows religious specialists who made use
of “a hubbub of books by Orpheus and Musaeus.”” Much later, in the
prologue of his own Argonautika, Orpheus gives an impressive list of what
he is about to sing — a theogony, starting from Chaos, Nyx, and Phanes,
followed by the narrations abour Demeter and Persephone, her relationship
to Zeus and her uéya mévBos, about the myths and the cults of Cybele, the
Corybants and the Cabiri, of Praxidice, Aphrodite and Adonis, Isis and
Osiris, and the oracles of Nyx about Bacchus,” bur also about divination
through dreams and signs, purification, “supplications of gods and gifts to the
dead”;" finally a report of what he himself had seen in his travels, his descent
into Hades and his visit to Egyptian Memphis, which must mean eschatology
on the one hand, magic or theurgy on the other.” This sounds impressive, and
in some respects enigmatic — and that is just Orpheus’ intention: all these, he
says, are “frightful songs for morral men, secrets withourt tear only to the
initiates™:” Orpheus is the Great Initiator. The list sketches what the Imperial
Epoch knew as the most salient topics of Orpheus’ poems — mythology,

Originally published as Fritz Graf, "Text and Ritual: The Corpus Eschatologicum of the Orphics,” in

Giovanni Cerri (ed.), La letteratura pseudepigrafa nella cultura greca e romana, Atti di un incontro di studi

Napoli, 15—17 gennaio 1998, Maples, 2000: 59—77. [For this second printing, 1 added the fragment

numbers in Bernabé 2004—07 and some more recent bibliography, besides changing minor stylistic

marters; the bihlingmphicaﬁ additions are in square brackets, FG]

' Eur. Hipp. 952—954: 953f. Opgéa T'avart’ Excov Pakyeve molhwov ypouudTwy kamvous,

Pl Resp. 364a BiPheov Spabov mapéyovtal Mouoaiou kai Oppécas.

4 Orph. Arg. 12—35. See on the prooemium Luiselli 1993,

Y Orph. Arg. 35—40.  ° Orph. Arg. 40—46.

® Orph, Arg. 10-11. @pikcdbea kAA’ émipackov, Buntois avBpdmoow akn, peyah’ Spyia
QuoTas,

33
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Thus, the testimonies of several authors before Plato — Herodotus,
Hippias of Elis, Critias, lon — present a rather coherent picture of what
Orpheus can stand for in the fifth and very early fourth century: poems of
eschatological content which must have played a role in the mystery rites
of the ecstatic Dionysos and whose doctrinal content was so close to
Pythagorean doctrines that some authors assumed that Pythagoras or
some ecarly Pythagoreans were the real authors. If pressed to make a
guess about these Pythagorean doctrines, the most plausible one is the
doctrine of reincarnation. Titles are not mentioned at all — if again one
might make a plausible guess, there must certainly have been a Katabasis
into Hades. Orpheus’ descent into Hades is attested in fifth century
sources.  Such an eyewitness account is the most natural vehicle for
eschatological contents, as Orpheus explicitly says in the prologue of the
Argonautika.”

THE TESTIMONIES OF PLATO

Among the testimonies about Orpheus and his poems, Plato, as we all
know, plays a crucial role: he is the first preserved author to openly and
verbatim cite from them. In Kern’s edition, there are nineteen fragments
which come from the corpus Platonicum;™ Colli and Bernabé, whose
editions make no distinction between testimonies and fragments, have
considerably more,” under]ining even more the crucial importance of

Plato for our knowledge of Orpheus.*"

When we try to bring order into these texts, we can distinguish several
topics. The list comes close to the much longer one ar the beginning of the
Argonautika:

(1) One topic is theogony. Some items of information look rather tradi-
tional — in the Cratylus, Plato cites two hexameters which talk about
Oceanus and Tethys as having performed the first marriage (fp&e
yauoio): the couple is Homeric, new is the emphasis on the “first
marriage.””” Other things are less current; according to another hexam-
eter, the Orphic theogony ended with the sixth generation, which gives

* See my “'Drp]'n:us: A Poet among Men” (Graf 1987). Bernabé, in his introduction to F 7o7=711, lists
the sources, starting with Aeschylus’ Bawsaridae; sce also West 1983: 12.

* Secaboven. 4. ** F3-F 2L

* Colli 1977: 4 [A 10]—4 [A 52] (43 texts). [Bernabé, whase unpuh[ishcd index I could use (for which I
thank its author), has 44 references.)

** See the miise au point by Masaracchia 1993,

*" Cra. go2bc = (OF 15 Kern = Colli 4 |[A35] = F 22 Bernabé), cf. Hom. IL 14.201.
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two more than the Hesiodic account, from Gaia to Quranos to Kronos
to Zeus.”" Plato is silent about the details while later authors offer
diverging accounts, although they agree in purting Nyx “Night" some-
where before Ouranos and in adding Dionysos after Zeus.™ And finally,
when talking about Kronos swallowing his sons and castrating his
father, Euthyphro hints at *much stranger things which the many do
not know” — things clearly not in Hesiod, bur in poems read only by a
more or less closed group of people.™

A second topic is eschatology. In the Cratylus, Socrates proposes differ-
ent etymologies for odua, “body” — from ofjua “tomb” (“because
soul is buried in it”) or from gcdCewv “imprison” (“because the soul is
punished, and the body is its prison”).” This latter etymology (and not
the much-cited odpa ofua) is given by the people around Orpheus
(ol apgl Opgea) — either poets like him (cthat is Musaeus) or people
using his poems. Plato’s expression allows both interpretations, thnugh
the plural seems rather to argue against the hrst one. Burt if we
concentrate on the second one, Plato’s expression forbids the assump-
tion that he read this etymology in a poem by Orpheus;’” it is given by
the people using his poems. Which could mean that it is an interpre-
tation of something read in Orpheus. Orpheus must have sung about
the punishment of souls, but not necessarily that our life is such a
punishment (which would presuppose reincarnation — as we all know,
an Empedoclean doctrine). He might have sung only about the pun-
ishment awaiting our soul after death, in a prison in afterlife, and his
allegorical expounders, oi augi Op@éa, read this in the Pythagorean,
allegorical way.

We have another instance of such allegorizing in Plato’s writings. In the

Gorgias, he tells a myth “invented by a clever man from [taly or Sicily™: as a

punishment after death, the souls would have to pour water into a
bottomless barrel, using sieves; another man, a wise one, had explained
this as an allegory of human stupidity.” This time, the eschatological
doctrine is contained in the text to be allegorized which Plato cites in the
context of a discussion that life really might be death and death life, and he
ascribes the myth to people who are holding the odopa ofjua doctrine:
reincarnation thus seems present, and we are not dealing with Orpheus,

S Philebus 66¢ = (OF 14 Kern = Colli 4 [A45] = F 25 Bernabé),
** OF 101 and 107 Kern = F 168 and F 169 Bernabé. See also West 1983: 118.

o

Euthyphra se—6b (OF 17 Kern = Colli 4 [Az7] = F 26 Bernabé).

" Cra. 400c (OF 8 Kern = Colli 4 [A34] = F 430 Bernabé),

iz

See Linforth 1941: 147. % Grg 493ac.
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but, given the Italian localization, with some sort of Pythagorean myth-

ology. Thus, while the Pythagorean myth allegorized in the Gorgias

contains reincarnation, the myth told by Orpheus does not necessarily
do so.

Eschatology, stories about the life after death, is connected with
Orpheus in the iconographic tradition as well. On the one hand, there
are the well-known huge Italiote vessels representing the Netherworld and
its inhabitants, among whom we sometimes perceive Orpheus as a visi-
tor.”* But more interesting than those attestations of a well-known myth
are some less orthodox representations. On an Apulian crater in Basel, the
singing Orpheus stands in front of a seated old man who holds a book
scroll in his right hand.” Orpheus, the traveler to the Beyond, is a patron
of the deceased, and his protection expresses itself in a text — presumably a
Katabasis or an extract from one, like the texts on the gold tablets.
Similarly, a terracotta group of Orpheus whose song overcomes the
Sirens from an Apulian tomb must be read as expressing the same
protection — this time, however, in an allegorical reading of an episode
in the epic Argonautika where Orpheus must have been depicted as the
poet whose song outdid the Sirens.”” And finally, a recently published
Apulian vase in the Art Museum of Toledo (Ohio) depicts Hades and
Dionysos shaking each other’s hand: the handshake presumably confirms
an agreement which they concluded on behalf of the initiates of Dionysiac
mysteries.’’

(3) Eschatology leads to a third topic, ritual. Euthyphro’s reference to “things
which the many do not know” sounds like a reference to mystery cults
and their iepol Adyol, their “sacred texts.” For Plato, Orpheus is firmly
connected with mystery cults. While “Homer, Hesiod, and Simonides”
have to do with poetry, the followers of Orpheus and Musaeus are busy
with initiations (literally: rituals, TeAetai) and oracular verses
(xpnouwdiar).” Since in all texts of the fifth century, Musaeus is firmly
established as a chresmologue whose oracles, according to Herodotus,
were collected by Onomacritus,” one might feel tempted to assign the
rituals to Orpheus. And Aristophanes confirms this in his list of poertical

H See Schmide 1991,

Basel, Antikenmuseum 5 40, see Schmidt, Trendall, and Cambitoglou 1976: 32-37.

For the group, now in the J. Paul Gerry Museum, see West 1983: 25 no. iii; for Orpheus and the Sirens
see esp. Herodorus, FGrff 31 F 43a and Ap. Rhod. 4.891—911; lacobacci 1993b; for a much earlier,
though not undisputed iconographical artestation, see Groppengiesser 1977.

Johnston and McNiven 1996; Schauenburg 1995: 35—37; Schmidr 2000: 86101,

* PL Pre. 316d = (OT 92 Kern = Colli 4 [Aso] = F 549 Bernabé). ¥ Graf 1974: 9.
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culture heroes in the Frogs: “Orpheus showed us rituals (TeAeTds) and to

abstain from murder, Musaeus the healing of illness and oracles.”*”
Plato, however, blurs the picture. In a key passage, prubﬁc 364b—365a,
he claims thar seers and beggar priests, ayUpTanl kai pavrels come to
the doors of the rich and persuade them that they possess a power given to
them by the gods through sacrifices and incantations and which allows them
to heal with much joy and festivity any unjust deed which was commirted
by him or an ancestor; and they also promise that they would have the
power to harm any enemy with binding spells. Somewhat later, after having
cited Hesiod and Homer as witnesses to the gods’ venality, Plato defines
those practitioners: they rely on “a hubbub of books of Musaeus and
Orpheus . .. according to which they perform their rites, and they persuade
not only individuals, but entire towns that there are means of redemption
and purification from [the consequences of] unjust deeds (AUoeis Te kai
kabappoi adiknuéTwv) through sacrifices and child’s play ... which
they call TeAeTal, rites, and which free us from evil over there; but horrible
things await us if we would not sacrifice.”

These ritual practitioners — wandering initiators as well as sorcerers —
concern us here only in so far as they make use of books of Musaeus and
Orpheus in order to perform their rites which Plato calls sacrifices, Buoian,™
but which they themselves simply call TeAetai “rites.” The aim of these
rites is protection against the consequences of evil deeds which await us after
death, and they persuade not only isolated individuals, but entire ciries.
Plato repeats this statemenct a little later when he emphasizes the power that,
in the eyes of the greatest cities, “the TeAetai have and the absolving gods
(AUciol Beol), according to the poets, the sons of the gods™ — Orpheus and
Musaeus again (366ab).

The dichotomy is important. Those practitioners — and presumably the
poems of Orpheus and Musaeus which they use — persuade not only rich
Athenians who are afraid of what awaits them after death (which would
point to private initiations, in Plato’s time especially to those of Dionysos),
they have persuaded “the greatest cities,” Athens among them. Rituals of
Orpheus thart interest entire cities are either cachartic or eschatological; and
since cathartic rituals do not have any effect in the beyond, he must mean
mystery cults connected with cities. The consequence seems obvious: the

Y Ar. Ran. 1023f. Opgels pév yap Tehetas fuiv katédatev poveov T' améxeobal, Movoaios &
eEakEoeis T vOoLOV Kal Xpnopous.

H 364b8 (Buoians T kol emenbais) 3646 Bk Buoiow; of. 364e4 ka® as Bumololon, 36533 W1
BuroavTas.



Text and ritual: The Corpus Eschatologicum of the Orphics 61

poems of Orpheus and Musaeus have also to do with the mysteries of
Eleusis.™

[ shall not go into details of this Eleusinian connection: I tried to do
so almost twenty-five years ago, isolating a specifically Athenian pseudepi-
graphical poetry under the names of Musaeus and Orpheus with the aim of
giving expression to Eleusinian mythology and eschatology.”* Sufhce it to
point out thar, in the light of this dichotomy, details about eschatology
which Plato relates could refer either to Eleusis or to Bacchic mysteries. Let
us follow instead the panhellenic thread which is indicated by the name of
Dionysos and by the epic genre of theogony.

But before going into this, one detail of Plato’s account, omitted until
now on purpose, has to be cleared up. In his rendering of the practitioners’
self-advertisement, Plato says “that there are means of redemption and
purification from unjust deeds through sacrifices and child’s play, on the
one hand for those who still live, on the other hand for those who have died,
which they call rites (TeAetali), which free us from the evil there.”** This
literal translation is open to different interpretations. It is obvious that Plato
makes a pun: he derives TeAeTai “rites”, from TeAeuTdw “to die.” Thus he
might limit the use of TeAeTal only to those rites which have to do with the
afterlife, confronting us with two sets of rites: unspecified ones with an
effect during this lifetime, and TeAetai with effect after our death. But this
is not convincing, since the entire passage focuses solely on the afterlife. |
would suggest that, despite the pun, TeAetai is the general name the
practitioners give their rites, as do, much later, the theurgists.”” Although
the term TeAeTai itself has still a very general meaning at this epoch, it must
bear a special connotation in this context, like “initiations™: after all, we
have TeAeTai as title of a book by Orpheus.

There are still more possible readings of this text. The participles Lcoow
and TeAeutrioaotv could refer either to the same persons in two states, life
and death, or to two groups of people. The first would translate as: “There are
means for them, both when they are still alive and also after they have died.”
Bur this, I think, jars with the addressees of the advertisement, individuals
and cities: individuals die and live on in the Netherworld, cities do not (nor

** Seen already by Jowett and Campbell in their commentary on the passage. ™ Graf 1974,

W Resp. 364d5—365a2: cos Gpa Momis Te kal kabapuol dliknuatewy Bia Buoidv kai maBias
fbovdv elon pév En Caaow, eloi 62 kal Teheutiioaowv, ag 5 Tehetds kaloUow, al Tov ékel
kakcv amolvouaiy nuds. See Johnston 1999: 144—145.

¥ Augustine, D trin. 28 pollicens etiam purgationem animae, per eas quas Tehevas appellans; CD 10.9
quasdam consecrationes theurgicas, queas teletas vocant.
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a ilepos Adyos — holy because it belongs to some cults.” Plato alludes to this
verse in the context of Baxxeia (albeit transformed into philosophical
Bakxeia)” — again, we deal with Dionysiac, Bacchic mysteries with
which the theogonic poem cited in the Derveni Papyrus has an intimate
relationship.

Theogony and connection with mystery rites are characteristics of
Orpheus” poems in Plato as well. The Derveni text of Orpheus, evidently
pre-dating the Derveni burial of about 320 and perhaps as old as the later
fifth century, fits into a pattern. Orphic theogonies cannot be separated
from Dionysiac mystery rites; they belong together. It is less easy to see how
that might have worked — was the theogony recited during the mystery rites?
Reading from the sacred books was part of later mystery rites, and the tresco
of the Villa of the Mysteries attests this for Bacchic rites;” but we cannot
know what that boy on the left hand side of the fresco was reciting from his
scroll. Reading of theogonies belonged to Near Eastern healing rites where
the symbolical reconstruction of the cosmos brought healing, illness being a
disruption of the cosmos — could initiation be viewed as a similar symbolical
reconstruction of a new wholeness for the initiate, resulting in a better status
after death? There is simply no evidence for such a hypothesis, tempting as it
might be.

Equally vexing is something else. The new columns of the Derveni text
which precede the poem of Orpheus deal not only with mystery rites
which they expound, they also deal with eschatology — “the terrors of
Hades, why don’t they believe in them?”” Earlier, the text spoke abourt
“the daimones who are under this mound,”” and more than once, it
speaks about souls; it explains even the preliminary sacrifice of the initiates
to the Erinyes by the theory that the Erinyes are souls; initiates thus
sacrifice to souls — as do the magoi, who do so “just as if they were paying
a penalty.”” The text does not make it clear how these concepts relate to
the poem of Orpheus — is it just another riddle, like rituals and eschato-
logical beliefs, or is there a more intimate connection? However that might
be, the presence of eschatology, the third element of Orpheus’ poetry in
Plato, is very intriguing.””

" See Baumgarten 1998; Henrichs 20031 and Henrichs 2003b. [See now Henrichs 2004.]

" Pl Symp. 218b = OF 13 Kern = F 1 xviii and F 19 Bernabé; West 19%3: 34, 82,

™ At least | still understand the boy reciting from a book scroll as pointing to a mystery context; see the
reciting priest from the Iseum at Pompeii, pictured in Alls Ricerca di Iside, Naples (s.a.), 52 no. 1.46.
col. v 6.

col. 11 7 [A problemarical and much restored passage; the Greek edition has “the daimones under the
earth.”]

7 col.vis. * Sec Johnston 1999: 274~279,
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THE POEMS AND THE ORPHICS

Looking back at the evidence collected so far, two questions remain: can we
find some clearer outline of the poems of Orpheus which we have to
assume, and can we know more about the people behind them?

To repeat the obvious: the Derveni text refers to a theogonic poem in
which Zeus and his way of establishing his power played a crucial role.
There were several generations of kings before the accession of Zeus. He
followed Kronos who followed Ouranos — Ouranos being explicitly called
“who ruled first of all.™” He in turn is called Euphronides, son of Night.
Thus, there was an earlier generation, dominated by Night, even though she
was not a ruler. Orpheus talks also about “a reverend one, who first sprang
forth into the aither” and whom Zeus swallowed as well;"” and two columns
further on, the commentator cites four hexameters:"”’

of the first born king, the reverend one. And onto him all
the immortals grew, blessed gods and goddesses,

and rivers and lovely springs and everything else
that had been born then ...

The epithet aidoios connects the two passages: Orpheus just might talk
about the same divine person. Some verses that Proclus cites from Orpheus
can illustrate whart is going on. According to Proclus, Zeus had swallowed

the primary divinity Phanes, and:

with him, everything was formed anew inside of Zeus,

the splendid height of the broad aither and of sky,
the seats of the unfertile sea and of famous earth ...
rivers and the immense sea and everything else

and all immortal and blessed gods and goddesses,

T

everything that had been born.”

o

col. x1v 6 Oupavds Euppovibng &s paaTiotos Pacihevgey.

col. x111 4 aiboiog kaTémvev g aibepa ExBope pdaTos. There is a textual problem: P. Derv. reads
aiflepa Exfope. R. Lamberton suggested ai@epos in order to avoid hiatus, “out of the aither,” which
would have as a consequence that this divinity originated from aither. | follow the translation given in
Laks and Most 1997: 15 (but see 15 n. 28). [Both Betegh and the Greek edition of the papyrus adopt
Lamberton’s conjecture; Burkert 2006: 102 argues both against this conjecture and against the
general assumption thar aifepa is an accusative of direction; he takes it as a regular object, “who
first ejaculated the aether,” and connects it with Aesch, fr. 13 Radr and Egyptian cosmegony. 1 find
this reading highly atrractive, bur it does not affect my argument in the text.]

col. xv1 3-6 TpwToydvou PBachéws aibolou, Tou B’ &pa mwavtes | dbavaTol Mpooépuu
uarapes Beol nbt | kal motapol kal kpijval émmpaTtor GAka Te wavTa | dooa TET Ny
YEYa@T ...

** OF 167 Kern = F 292 Bernabé,

fele
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The latter passage explains the former — which also can mean: the
“reverend first-born king” might be different from “Ouranos who ruled
first of all”. Thus, we arrive at a sequence “first (nameless) power” > Nyx >
Ouranos > Kronos > Zeus; when we add Dionysos, for which we have no
testimony in the text at all but which could be plausible in view of the
mystery connection, we arrive at the same six generations of which Plato
had spoken. The fact that the key verse “Zeus the head, Zeus the middle,
and from Zeus all things are made” is alluded to in a passage in the Laws
thus might be more than just a coincidence: Plato knew an Orphic text
which seems very close to the Derveni theogony.”

Do we have a title for this text? Among the four titles mentioned by
Epigenes — Katabasis into Hades, Hieros Logos, Peplos, and Physika — the
Katabasis is immediately excluded, as perhaps is the Peplos if the title
refers to Kore's weaving of a peplos. The Physika cannot be entirely
excluded, given that the one fragment preserved from this poem gives
the personal names of the Tritopatores and calls them “doormen of the
winds” — such information might occur in a theogony." However, I
prefer Hieros Logos for two reasons: first, the so-called Rhapsodic
Theogony bears in the Suda the title iepoi Adyol év paywdiais eikool
Teooapol: at least this later theogony had such a title. And secondly, the
Derveni commentartor seems to allude to this ritle in the passage already
cited, where he explains the first verse by “indeed, he is uttering a hui}’
discourse”, iep[oAoy]elTal puév ouw.”’ Epigenes ascribes this poem to the
same Pythagorean Kerkops to whom he also ascribes the Katabasis — we
have no idea what made Epigenes do this, but we might assume that he
noted a doctrinal closeness between the two, which once again brings
eschatology and theogony in close contact. (Herodotus, by the way,
knows a ipds Adyos, a “Sacred Story” of the initiates of Dionysos
which explains the taboo on wool in graves — it must be a different
story, but the terminology is consistent.)””

Do we know more about the people behind these texts? Plato vaguely
talks abour “seers and beggar priests” who made use of the poems of
Musaeus and Orpheus for their rites; these specialists thus are the con-
sumers, not the producers. The Derveni papyrus in turn presents private
initiators and seers — “people who make sacred things into their profes-
sion” (of Téxvnv Tolovpevol Ta igpd)”” — they too make use of Orpheus’

6 Leg.4 715¢ = OF 21= Colli 4 [A s0] = F 31 iii Bernabé. ® OF 318 = 802 Bernabé.
® col. vz, ®® Hdr 2.81. On hieroi logoi above, n, 52.
7 col. %x 3. See also Janko 1997,
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poems by explaining them, presumably in the course of an initiation rite.
In both cases, we meet professionals reading Orpheus. The only non-
pmfﬂsinnal is a caricature — it is the Euripidean Hippolytus, the vegeta-
rian and sectarian, in the distorted picture Theseus gives us;”" but Plato
too might be called a non-professional reader, were it not for the fact that
he uses these texts in the course of his philosophy — all the other non-
professional recipients, abour whom we hear nothing, could have been at
most passive listeners to such texts. No surprise then that the authors must
have been professionals as well, skilled in ritual lore and in Pythagorean
doctrines as well, remote and minor colleagues of the mighty Empedocles,
“a god upon earth.”’

*® Eur. Hipp. 952-954. See above, n. 1.
* [See also our book on the Gold Tablets (Graf and Johnston 2007), where Sarah lles Johnston argues
that the producers of the Orphic mythology were professionals that worked as bricolenrs of

m}'[hnlng}r. |



CHAPTER 4

Are the “Orphic” gold leaves Orphic?

Alberto Bernabé and Ana I. Jiménez San Cristobal

INTRODUCTION: THE DEBATE OVER THE RELIGIOUS
CONTEXT OF THE LEAVES

When the first of the gold leaves, that of Petelia, was published in 1836, the
studies on the history of religion considered the existence of Orphism a
well-established fact, which led thar leaf to be interpreted as Orphic, just as
happened with the other gold leaves which appeared in subsequent years.”
The hypercritical skeptical reaction started by Wilamowitz' questioned
the Orphic character of these documents, and the authority of the illustrious
German philologist meant that the issue was left aside for many years."
However, not even in the most skeptical times have the leaves been con-
vincingly assigned to another known religious movement, and it has
become usual to call them “Orphic” with resigned inverted commas.
There has been one attempt, by Pugliese Carratelli,” to distinguish two
types of leaves which would come from two different religious contexts:

This paper has benefited from the aid of the Spanish State (HUM 2006-09403/FILO). We are very
gratetul to Miguel Herrero for the translation of this paper into English and to Radcliffe Edmonds for his
valuable suggestions,

" We will use the following abbreviations: Ofrphicorum)F(ragmenta) (ed. A. Bernabé 2004-07 erc.),
Ofrphei)H{ymni) (ed. G. Ricciardelli Apicella 2000a), OfrpheilA(reonaitica) (ed. F. Vian 1987); for the
leaves: Aeglae), Amph(ipolis) (OF 496n), Eleuthierna), Ent(ella), Her{aclea), Hip{ponion), Mal{ibu),
Meth({one), Myl{opotamos), Pel(inna), Pell(a), Pet(elia), Phars(alus), Pher(ae), Rom(a), Thur(ii). In
case there is more than one leaf in the same plact' (like Eleuth. or Thur.) the abbreviation will be
followed by the number of OF, The numeration corresponding to the Edmonds edition in this book is
indicared in parentheses,

Pet. (B1) in Franz 1836: 149—150. They were taken as Orphic by Dieterich 1893 and Harrison 1903, and
so they were edited by Comparetti 1910 and Olivieri 1915. Comparetti 1910: 36, referring to the last line
of Pet., thinks one should read “he {i.e. Orpheus) wrote this.”

Especially Wilamowitz 1931,

It is meaningful that Linforth 19.41 does not even mention them, even though he analyzes thoroughly
the Orphic evidence. Cf. also Dodds 1951 and Zunez 1971, In the exhaustive book by West abour the
Orphic poems they do not deserve more than a couple of allusions and the comment “we have no
warrant for calling the gold leaves themselves Orphic” (West 1983; 26),

Pugliese Carratelli 1993: 11-16, mainrained in 2003: 10-20,
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Netherworld geography, but he is also capable of telling the deceased

authoritatively what he must and must not do and what words he should
pronounce. Such knowledge and authority could only be supposed either of
an infernal deity or a visitor rto Hades capable of revealing to mortals such
precise information.

We should exclude the possibility that the author is an infernal deiry,
since the most important ones are mentioned in the leaves in the third
person. If the speaker was Persephone, for instance, we should expect
expressions like “tell me that Bacchus freed you™ and not “tell Persephone
that Bacchus freed you” (Pel. 2 (D1-D2.2)).

Concerning, on the other hand, the possibility that the speaker is a visitor to
the Underworld, the most adequate frame to instructions such as those found
in the leaves is a type of eschatological poetry, which usually assumes the form
of a KatdBaois, in which the subject-matter would be the geography of
Hades, the liberation of the soul from the cycle of metempsychosis and a
special destiny for initiates,” coming from the lips of somebody who had
descended to Hades. In the Greek mythical tradition there are various char-
acters who risked a journey to the Underworld; the best known are Odysseus,
Theseus, Pythagoras, Heracles, and Orpheus. But of all these, only Orpheus is
acknowledged as having poerical skills, and only to him is poetry about the
Afrerlife assigned, especially a hexametrical poem called Descent to Hades."”

The fact that the name of Orpheus never appears in the leaves is not
sufficient argument to deny that they are texts attributed to the mythical
singer. To mention some better known parallels, neither Parmenides nor
Empedocles mention their own names, in poems that have plenty of
connecting points with the type of literature in which the leaves are
sustained.

In these conditions, who would be, then, a better candidate for the
authorship of the text of the leaves than Orpheus, the mythical Thracian
singer, visitor of the Underworld, revealer of the Afterlife secrets, supposed

®iCE Riedweg 200z,

" The author of OA 40-42 refers to a work of this kind actributed to Orpheus. Clem. Al Serom.
1.21.131.3 quoting Epigenes, questions the real authorship of Orpheus of a poem called Descent to
Hades, which indicates that the attribution to Orpheus was the most common one. Sudla s.v. Opgeug
(11 565, 20 Adler) and Const. Lascaris TTpoheydueva Tol cogpol Opgéwas 103 (36 Martinez
Manzano) take it to be by Orpheus of Camarina, which is but trying to reconcile the attribution to
Orpheus with the post-Homeric aspect of the poems (cf. Bernabé 2002l abour this marter). Abour
the Orphic katabasis, cf. Lobeck 1829: 373-374, 810-818; Dieterich 1893: 72-83, 128 and passim;
Gruppe 1897-1902: 1 1. 130-1132; Norden 1926: 5. 168—175; Guthrie 1935 193 Ziegler 19.42:
1391-1395; Turcan 1956: 137; Burkert 1972; 130: Schilling 1982; 369; West 1983 6, 9—10, 12; Brisson
1gg0: 2915; Kingsley 1995: 115, 135-141, 282283, 287,
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author of a literary corpus about such subject-matters, and transmitter of
the TeAetal in which useful information is given to confront death?

GEOGRAPHY OF THE LEAVES

A second argument concerns the geography of the leaves; they have
appeared in very specific places: Southern Italy (Hip., Pet., Thur., Ent. in
Sicily), Thessaly—Macedonia (Phars., Pel., Pher., Pell., Amph., Meth., Her.;
Mal. seems to come also from Thessaly), Crete (Eleuth., Myl.), Achaia and
Lesbos (though we do not yet know the contents of the latter). That from
Rome is exceptional and its contents are quite different from the others.™

Now the great majority of these places are connected with Orpheus or
Orphism, either because some episode of the myth of Orpheus takes place
in them, or because other documents with Orphic features have appeared in
them. We will mention only the most relevant evidence:

In Southern Italy the Apulian pottery contains multiple representations
of Orpheus in the Underworld (cf. below, section on Iconography).

Macedonia is related to Orpheus in different ways: ™" the famous papyrus
which constitutes one of the most important Orphic documents was found
at Derveni;”” on the other hand, according to Conon, Orpheus forbade the
access of women to the mysteries he had founded in Libethras, where he
lived, according to the Orphic Argonautica among other sources. In that
very city there was an image of Orpheus, and Dio claimed that it was where
Orpheus’ death took place.™

The links of Orphism with Crete are as clear as they are numerous.™
Thus, Diodorus maintains that Orphic TeAetal have their origin in the
island™ and an epigram of the second century BCE from a temple of the
Magna Mater™ has got a clear Orphic sound, as do some verses from
Euripides’ Cretans in which some priests appear with all the characteristic
features of the Orphics.™

I

CF. Bernab¢ and Jiménez San Cristobal 2001: 179—182; 2008: 133-135. & Cf. Hatzopoulos 2002,
Laks and Most 1997, Janko 2002, Jourdan 2003, Betegh 2004, Bernabé 2004b: 149-186.

* Cf. Conon FGrHist 26 F 1.45, OA 5053, 1373-1376, Plut. Alex. 14.8, Diog. Laert. 1.5 (OF 1046 ii),
Paus. 9.30.7 (OF 934 ii).

Cf. Kern 1916; Linforth 1941 215, 232; West 1983: 50, 95—06, 131=133, 153=154, 166—168, 172-174 (who
points out that the authors of the Orphic theogonies took many themes from Cretan myths); Casadio
ggob: 284—285; Pugliese Carratelli 1993: 46—48 (= 2001: 86—93; 2003: 87—93).

Diod. Sic. 5.77.3 and §.75.4; OF 529530 and Bernabé 2000b: 48—49.

Guarducci 1935—50: 1 xx1n 3; Colli 4 [B 20]; Pugliese Carratelli 1993: 46 (= 2001 87; 2003: 88);
Tortorelli Ghidini zo000: 40—41; Tzifopoulos 2002: 164-167.

*" Eur. Cret, fr. 472 Kannichr (OF 567), cf. Casadio 1990, Bemabé 2004a.

Il

14
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Regarding Lesbos, several authors who treat the myth of Orpheus from
Hellenistic times onwards, like Phanocles, Vergil, Ovid, Conon, and
Luciaﬂ,zﬂ relate that the head of Orpheus, which was thrown either into
the Thracian river Hebrus or the sea, arrived at the island, where it was
honored and went on dictating poems and oracles.”” Besides, archaic poetry
gives evidence for the relarion between Lesbos and Thrace, the mythical
fatherland of Orpheus: Alceus, in a fragment of a poem which perhaps dwelt
on Orpheus,”™ praised the river Hebrus as the most beautiful of rivers and
mentioned its mouth near Ainos. Since Ainos was a colony from Mytilene, it
might possibly have been the vehicle to introduce Orpheus in the island.

Not only these coincidences are meaningful, but also the fact that there
are constant thematic features in documents which are so far away from
each other in space and time. This excludes the possibility that they are local
traditions or religious movements. On the contrary, they suggest much
more powerfully a coherent religious orientation which, though dispersed,
is persistent through time and not integrated in the ofhcial religion. All
these are features consistent with Orphism and not with any other move-
ment known to us.

THE FREAME OF A MYSTERY

chérfﬁ ces to initiation

The religious movement to which the leaves belong is a mystery cult.” In
Hip. 16 (B1o.16) we read that the initiates (ubotan) and the bakkhoi go
forward in glory along the path which leads to Afterlife happiness. The
knowledge of certain passwords (oUppoAa) allows the initiate of Pher. (D3)
to reach a meadow which represents eternal joy. In the leaves of Pell. (E4)
and Aeg. (496c—¢) (F4, Fs, F2) in addition to the name of the deceased, the
term pUoTns is engraved, with the probable intention that, when present-
ing himself before Persephone, he may be identified as an initiate. There are
various Orphic texts’* in which puotns or the middle-passive participles

* Phanocl. fr. 1.1—-20 Powell (OF 1004, 1038 and 1054), Verg. G. 4.523—527, and Serv. ad loc. (OF 1054 iii
and viii), Ov. Met. 11.50—60 (OF 1054 1v), Conon FGriise 26 F 1.45.4—6 (OF 1039 and 1061), Lucian
Ind. 11 (OF 1052), P Berol. 13426.16-19.

" We find the same topic in Agurative representations; cf. Garezou 1994: nn. 68—7o0.

 Ale. fr. 45 Voigt,

" Jiménez San Cristobal 2002a: 127-133. Cf. Graf, Chapter 3 above and Graf and Johnston 2007 137-164.

¥* Heraclit. fr. 87 Marc. (OF $87), Eur. Cret. fr. 472.10—15 Kannicht (OF 567), PDerv. col. vi 8—9 (OF
471), OH 43.10, 84.3, Died. Sic. 1.23.7 (OF 327 iv), 5.49.5 (OF 521), Harp. Lex. s.v. amopatTov,
Plut. fr. 178 Sandbach (OF 594), Clem. Al. Prot. 2.16.2 (OF 589 i).
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Hudpevos, punbBeils or pepunpuévos appear in a similar context, in which
initiation is linked to a way of life subject to rigid prescriptions and to the
fulfilling of rites which grant access to a happy existence after death. The fact
that in some of these cases™ the terms ploTngs and Bdkxos appear together,
just as they do in Hip. 16 (B10.16), is also meaningful. In Orphism the term
Pdxkyxotl defines more precisely™ the term puoTtai: only those initiates who
have made a continuous and constant effort in Bakxevev will reach the true
union with the divinity” and will go forward along the sacred way which
leads to the paradise of the blessed.

The mention of the sacred way in Hip. 15-16 (B1o.15-16) constitutes an
indirect reference to initiation which supports the mysteric character of these
texts, since the sacred way can be conceived as a reiteration of the initiation
path in this world,” or perhaps as a projection of an earthly model.”” Let us
not forget that the Hip. (B1o) path is reserved to the plotan kai Bakyol,
since it is initiation that guarantees the promise of Afrerlife blessing,

The importance of doctrinal knowledge

However, why should we ascribe the leaves to Orphism, when, though one
of the most important ones, it is not the only mysteric movement in Greece?
In contrast to the Eleusinian mysteries or Dionysiac cults, Orphism can
be defined as a mysteriosophic religion.” In Dionysiac or Eleusinian cult,
the iniriate participates in an initiation rite which makes him familiar with
the deity, bur he does not gain a knowledge which transforms him. The
concept of knowledge, on the contrary, is inherent to the nature of Orphic
TeAeTad, which are oriented to the aquisition of an eschatological wisdom
which allows the initiates (and not only them) to know the nature of the
soul, her situation in the world, and how to be freed from the mortal

¥ Heraclit, fr. 87 Marc, (OF s87); Eur. Crer, fr. 472.10—-15 Kannichrt (OF 567).

" Burkert 1975: 9o—91 thinks that the pioTan kai Pakyot are the initiates and especially those who got
into real ecstasy. In this sense, kai would have the function of adding an expression which restricts or
limits, cf. LS] s.v. kai. About Bakyos and Pakxeiew, cf. Jiméne: 2009,

" Vid. already Rohde 189%%: 11 128 n. 6; Gurhrie 1935: 194f.; Dodds 1944: 79 (v. 115); Bernabé 1998d: 82

and n. 164.

Feyerabend 1084. The relation between ritual practice and the itinerary of the souls of the initiates is

witnessed also by PL Phd. 1082 “He (Aeschylus) says that the way leading ro Hades is srmighﬂhmard,

but I think it is neither straightforward nor single . .. burt seems to have, on the contrary, plenty of
branches and crossroads. My guess comes from the funeral rites and the usual funerary celebrarions
which take place there.”

" CF. Pugliese Carratelli 1990: 412. On sacred ways in antiquity cf. Rosenberg 1920 and above all Caerols

1995,

# Bianchi 1965: 154-155, 167-168.
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condition. This conception is condensed in the introductory verse to the

Orphic Hieroi logoi, which we know in two variants:"

(a) I will sing to the understanding, close your doors, ye pmfanﬂ.

(b) I will speak to those to whom ir is right to speak; close your doors, ye
profane.

Only the initiates know the necessary things to reach salvation and only

they have the right to access to the knowledge that the poetry attributed to

Orpheus provides.

In the leaves, emphasis on knowledge is attested by Mnemosyne's presence
as the presiding deity, by the insistence on truth, by the questions of the
guardians, whose mission is to prevent those who do not know the answers
from having access to the place of blessing, and by the passwords (cUpBoAa)™
that they and Persephone must be told as a proof that one knows the truth.

The importance of Mnemosyne and the insistence on truth

In the realm of myth, the coincidences of Mnemosyne with Orpheus are clear.
Mnemosyne is a relative of Orpheus, she is his grandmother, since her
daughter, the Muse Calliope, is Orpheus’ mother. Like him, Mnemosyne
comes from Pieriaand is related to poetry and music, since she is mother of the
Muses. Now, apart from this mythical relationship, which is after all super-
ficial, there is a deeper relationship on the level of religion which concerns a
system of beliefs. The text of the leaves is “the work of Mnemosyne,”" a
goddess who is the personification of Memory and who ensures that the
initiate remembers the instructions revealed to him when alive, thus becoming
the protector of the souls and the guide of their journey. She prevents any
undesired failing of memory when the initiate confronts the unavoidable
questioning before the guardians. What is required of Mnemosyne is that
she makes the initiates remember the ritual, probably the inidatic ritual. In
the Ormphic Hymn addressed precisely to Mnemosyne (OH 77.9-10) the
function we suppose this goddess has in the leaves is made explicit:

Excite the initiates with the memory of the pious ritual
and send oblivion away from them.

Taking into account that in Greek the conceprt of truth (adAnfBeia) means
etymologically “lack of oblivion™ (Afj6n), to remember turns out to mean

¥ (OF 1ab, cf. Bernabé 1996a.  *° Ent. 19 (Bir1g), Pher. {D3).

¥ Hip. 1(Bro.1), Pet. 12 (Br.1z), Rom. 3 (As5.3). There seems to be little ground for the idea of Gallavordi
1978—79: 339340, who does nor see the goddess in the leaves, but a mention of the substantive
mcmur:.-f_
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drunk from the other fountain) and he knows he must drink from
Mnemosyne's fountain.

The declaration of purity

After having given the passwords correctly to the guardians, the initiate
must present himselt to the chthonian deities themselves and urtter some
other passwords. In the leaves from Thurii and, with some variants, in
Rom.,” somebody declares solemnly in first person addressing Persephone,

Eucles (Hades), and Eubuleus (Dionysus), and the other gods:

I come pure from the pure.

The phrase implies that the speaker or his soul is defined as belonging to a
united group, characterized by having a similar ritual situation most prob-
ably a ritual purity coming from having experienced initiation and having
observed all his life the precepts of his religious group, which makes him
worthy of a new life in the Underworld. The uttering of this formula is
necessary for the divinities to acknowledge the deceased as an initiate and to
admit him to the house of the hnl}r.i{ﬁ Plato, in a clearly Orphic context,
opposes two groups: the “uninitiated and those not participating in the
rites,” who are condemned to the mud once they are dead, and the purified
(kekaBapuévos) and participants in the rites (TeTeAeouévos), who will

dwell with the gods.”

The painful cycle
In Thur. 488.5 (A1.5) the deceased declares to the infernal deities:

I went out flying from the painful cycle of deep grief.

With that statement he makes clear that his soul has left behind the cycle of

reincarnations in the mortal world; thar is to say, he has managed to ger rid
of the mortal life to which he was condemned for the fault committed by his
ancestors the Titans. In other Orphic fragments, transmitted in the texts of

¥ Thur. 488—490. (Ar-Az.1), Rom, 1 (A5.1). CF. Bernabé and Jiménez San Cristabal 200 137—143;
2008: 100-105. In Rom. (As) it is not the dead who speaks, but a third person, who could be a
guardian of Hades (Zuntz 1971: 334), or a "mediator from this world” or the leaf itself (Riedweg
1996: 479).

As it is expressed in Thur. 489—490.7 (A2-A3.7) Ebpas &5 evayifilcov, cf. Bernabé and Jiménez San
Cristobal zoo1: 155-156, 225-220; 2008: 115, 174—177. In Amph. (D4) the deceased declares svayns
leptr Atowdoou Bayxiou i, of. Hazopoulos 2002: 25 n. 44, Jiménez San Cristébal 2007,

Pl. Phd. 69¢ (OF 434 iii). The Gurob Papyrus col. 11 22 has Beexkal , a sequence for which Hordern
2000 proposes either, in comparison with Thur, 488—490. (A1-A3z.x) -8 (perhaps auTtoli?) ex
ka|Bapdov or in comparison to col. 1 28 -B¢ ék ka[AdBou. Kern (OF 31) reads 8 eika.

1]
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neo-Platonist philosophers, we find the terms “cycle” (kikAos) or “wheel”
(Tpoxds) referring to the cycle of metempsychosis of the soul, in which it
must reincarnate again and again undl the guilt is expiated and she can
enjoy being with the other blessed.”

The eternal world which the soul longs to reach in the leaves is outside
this “circle,” and escaping from this cycle, characterized as “painful”
(a@pyaléos),” is a liberation and a triumph. Besides, the expression of
the leat implies that the initiate conceives this life, or rather, the succession
of lives the soul must go through, both as a cycle® and as a wheel, under-
stood as a repeated and terrible punishment and as a metaphor of the wheel
of fortune,”" as terrible as the prison or even the grave which we find in other
allusions to the Orphics in Plato.”” All in all, it is a key expression within
Orphic doctrines and fundamental for the fate of the deceased initiate. It
seems logical that the initiates were taught these expressions in their ritual

experiences, where they would have learned and repeated them.®?

The interpretation of the kUkAos of the Thurian leaf as the cycle of birth
and death, not only has parallels in the Orphic fragments we have just
quoted, but also helps to explain the phraseology of guilt and punishment
which presents a consistent pattern in other leaves.”

The primordial guilt and the punishment
According to the leaves, human beings bear a guilt which they must expiate
to liberate themselves:

I have paid the punishment (Town) corresponding to impious actions
(Epycov Eveka olUmi Bika<i>cov) (Thur. 490.4 (A3.4))."

" Procl. In Ti. 3.296.7 Dichl (OF 348 iii), Jn Ti. 3.297.7 (OF 348 i), Simpl. in Cael. 377.12 Heiberg
(OF 348 ii).

® Cf. Emp. fr. 187.8 Wright (B 115 DK: OF 449) “interchanging the painful paths of life.” It is

significant that Empedocles uses the same adjective dpyaMéos in reference to the human life in a

tragment in which he speaks precisely of a "Decree of Necessity” (Avaykn), who in Orphic rexts

(OF 77) is conceived as the principle which encircles and unites the world, companion of Time

(Xpdvog), who also is seen as a wingtd and turning (hkTog) snake, cf. Onians 19547 332.

Procl. fn R 2.338 Kroll (OF 338 1) “Since human soul goes from one li\-‘ing bring to another,

interchanging according to the cycles of time.”

Cf. Harrison 1903: 592—593; Thomson 1945: 9.

The grave, in Grg. 493a (OF 430 ii); the prison, in Phd. 62b (OF 429 i); both images, in Cra. 400c

(OF 430 i).

Harrison 1903: §88—592 thinks even possible that kixkAos refers to a real cycle which was formed in an

initiatic rite celebrated during the lifetime of the initiate. It could be a wheel, or a circle painted round

the initiate who was to escape out of it. CE. Psell. Tiva wepl Saipdveov BoEalovow {"EAAnves p. 41

Boissonade, who recalls an old Bacchic rite in which daemons were expelled by jumping out of a fiery

circle,

“ Thur. 489—490.4. (A2-A3.4). % CF Santamaria 2005,

ele)

1

fha

3
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Payment and liberation are achieved through the TeAetr), since in Pher.
(D3) it is specified that the pdoTng is free from punishment (&moiwvos),
which implies that the uninitiated will be punished. We must suppose itis a
general punishment over all of mankind, which Thur. 488.5 (A1.5) defines as
a terrible cycle which only the initiates can escape. The only known relation
between guilt and punishment paid through the TeAeTr) and the exit from a
cycle is the one expressed in the Orphic Tehetr), in which the guile is
Titanic, the punishment (among others) is the metempsychosis, and the
cycle one must get free of is the cycle of rebirth. The phraseology of the
leaves is similar to other Orphic texts:

Take my present as expiation (mowas) of the impious deeds of my parents
(maT[épwv abepioTeov). (Gurob Papyrus col. 1 4 = OF 578).

In the same way that unjust men (G8ikot) condemned to death (BavaTon
Cnuovpe]vor). (Derveni Papyrus col. m1 8 = OF 472).°°

This is why the magi do the sacrifice, with the idea thart they are expiating a
punishment (mownv amodidovTes). (Derveni Papyrus col. vi 4-5).

We can perfectly imagine that it is a rite like the one described in the
Derveni Papyrus which allows the mystes to declare in the Afterlife:

I have paid the punishment corresponding to impious deeds.

A great number of texts insist again and again on the same conceprual system:

(a) A fragment of the Rbapsodies (OF 350.3) talks about the Avow
Tpoyovwv abepioTev “liberation from his unjust ancestors.”

(b) Pindar attributes to the TeAetai the liberation from toils, mentions the
payment of a punishment and refers to the compensation which men
owe to Persephone for an ancient grief.”” It is obvious that men cannot
have provoked Persephone’s grief. It must have been their ancestors,
the Titans, who did that.

(c) A famous text of Plato recalls that, according to the Orphics, the soul is
in the body to pay a punishment which must be paid. In another it is
recalled thar only the initiate and pure will dwell with the gods (which
coincides precisely with the declarations of apotheosis of the mystes
which we find in the leaves), while the uninitiated will have as punish-
ment to lie in the mud.”

“ We accept the reading proposed by West in Tsantsanoglou 1997: 96; Most 1997: 131—132 compares it
with Thur, 489—490.4. (A2-A3.4).
57 Cf. Pi. fr. 13:a Maehl. (OF 441) Auowmovcov Tedstav, O 2.58 (OF 445) mowds Etaicav, fr. 133
Maehl, (OF 443) mowav madaou mévBeos, Cf. Bernabé 19994 and Santamaria zooo,
% Pl Cra. 400c (OF 430 i), Phd. 69c (OF 434 iii).
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(d) Aristotle™ refers to what “the oldest” proclaim about humans living to
expiate the greatest crimes. It is evident that if we “live to expiate” (Cfjv
Nuas £mi koAdoel) we must expiate something preceding our own
birth. “We” are the human beings, and this indicates that sin precedes
our existence as a whole.

The crown
[n Thur. 488. 6 (A1.6) the reference to the “cycle of deep grief” is followed

by the declaration
I rushed with swift feet to the desired crown.

In the Greek world we find crowns in contexts related to the banquet, the
funerary world, the triumph of athletic competition and a number of
mystical symbols which serve as tokens for recognition of the inititates.””
All these values find an echo in Orphic testimonies which provide a solid
context for the coherent interpretation of the crown of the Thurii leaf.” But

perhaps the most interesting texts in relation to the use of crowns are those
about the rites which the Orphics fulfill in the Afterlife. In Plato’s Republic

the crown and the wine symbolize the eternal happiness promised to the
initiates. The crown would be in relation to the banquet, since it is a
perpetual banquet that is promised to a good mystes:”*

Musaeus and his son have a more excellent song than these of the blessings that the
gods bestow on the righteous. For they conduct them to the House of Hades in
their tale and arrange a symposium of the saints where, reclined on couches
crowned with wreaths, they entertain the time henceforth with wine, as if the
fairest meed of virtue were an everlasting drunk.

The same panorama is found in two passages of Aristophanes: a fragment™
which refers to some crowned initiates taking part in a banquet in the

Afterlife, and the parody of Clouds™ in which Socrates, after alluding to a

* lambl. Protr. 77.27 Des Places = Arist. fr. 60 Rose (OF 430 v).

@ Cf. Bernabé and Jiménez San Cristobal z001: 165—173, 2008: 121-128, with bibl.

™ Dem. 18.260 (OF 577 i); Harp. s.v. Aedkn (OF 577 viii); Plut. Alex. 2.9 (OF 579); Clem. Al. Paed,
2.8.73.1 “those who celebrate Bacchus do not fulfill the rites without crowns, but, as soon as they feel it
on their temples, they teel inflamed when they see the TeAeTr.”

™ Pl Resp. 363cd (OF 431 i).

™ Ar. fr. s04.655 KA (OF 432 i) "And we would not be crowned, nor anointed (?) / if we did not go to
drink once we arrive down there. / Thart is why they are called ‘the blessed’. / For cwr:,.rhnd}-' says He
has left, blessed he.” ‘He is asleep, happy he, since he will not suffer any more.” / And we venerate them

with sacrifices / like to gods, and we offer them libations, / we ask them to send goods to us up here.”
™ Ar. Nub. 254-60.
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ceremony of enthronement of an initiate, offers him a crown because among
them such is the usual practice with initiates.”” The crown reappears as a
symbol of afterlife blessing in a passage of Plutarch which describes the
experiences that the soul suffers after death, raking as references those
experienced by the mystes during the TeAetr).” The funerary and the initiatic
appear again united in a poem of unknown authorship from the mid-third
century BCE'* which echoes the language and the ideology of the leaves. The
addressee of this poem is the tragic poet Philicus, whose head, in the moment
he left for the Isles of the Blessed, is crowned with ivy, probably as a sign of his
initiation in the mysteries. The symbolism of the funerary crown has ritual
echoes because the crown is a sign of identity of the initiated deceased, as it
had been for the members of the thiasoi described by Demosthenes and
Plutarch. To sum up, obtaining a crown after death meant the triumph of the
initiated over the cycle of reincarnations, signalling a culminating point.
Thus, in the Orphic evidence the rite, the realm of death, and the destiny
of the soul are implied in the metaphor of the crown, mystical, triumphal and
sympotic at the same time. Orphism offers, then, the most adequate context
for the right interpretation of the crown in the leaf of Thurii.

The wine and Dionysus
At the end of the leaves of Pel. 6 (5) (D1.6 = D2.5) we read:

You have wine, happy privilege.™

Wine may be alluded to either because it was part of an initiatic or funerary
ritual, or as an expression of the otherworldly happiness that the deceased
will enjoy. These three interpretations, which are not exclusive but may well
be a'.:-::-mpierru:nt:u"—b,r,?l"I agree with some pieces of evidence and beliefs within
the scope of Orphism.”® Demosthenes™ describes Aeschines helping his
mother to ofhciate some rites in which wine is mixed. In the Gurob Papyrus

" CF. Dieterich 1893 (who compares this ritual with the one described by Dem. 18.259), Méautis 1938,
Burkert 1983: 268 n. 16, Frt}rburgcr-fjalland 1992, See also the comments of Dover ad loc., 187188, as
well as Guidorizzi's, 224—227, where references can be found to the rites he caricatures.

7 Plur, fr. 178 Sandbach (OF 594). 77 SHell 980, Cf. Dickie 1995: 84-86, 1908,

™ The text presents some textual difficulties; see Bernabé ad loe. and Bernabé and Jiménez San Cristébal

2001; 267-268, 1008: 256—258 for the various proposals,

CF. Bernabé and Jiménez San Cristobal 20012 117-125, 2008: 84-89 with discussion and bibliography.

This triple interpretation also explains the curious metrical structure of the text, cf. Riedweg 1998:

367—368,

Thus, an [talian vase (cf. M. Schmidr 1975: 134-135, ﬁg_ xv1), a relief from the Famesina in Rome (cf.

Graf 19912 100}, or one of the frescoes in the Villa dei Misteri in Pompeii (cf. Simon 1961, Sauron 1998,

Ricciardelli Apicella zooob: 279). On the rirual usages of wine, see Velasco Lopez 1992: 216-220,

Dem. 18.259 (OF 577 i). Cf. Wankel ad loc., 1135-1138,

TS
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This thiasos is undoubtedly the reunion of initiates in the Underworld, and
the mystes makes “a claim of membership.””*
On the other hand, Santamaria Alvarez”” proposes the fﬂlluwing reading

for A4.2:

Beflov eg Diao<ov> Bel {E] <o'> i<E>van
You must go to the thiasos on the right,

according to which a thiasos appears also in the Thurii tablets.

Reconstruction qf a4 hieros Engc-s

In the following paragraphs we will briefly explain how the underlying
structure of the text also reflects the importance of an initiatic knowledge. It
cannot be accidental that from the text of the leaves as a whole it is possible
to reconstruct a hieros logos along the same essential lines as the one
reconstructed from other Orphic fmgments.w In effect, Riedweg has argued
that from certain expressions of the Orphic leaves it is possible to recon-
struct the subject-matter of a iepds Adyos about the fate of the soul in the
Underworld, which would be transmitted to the initiates during the rit-
ual.”” We know that in Orphic cult the importance of knowledge results in
the existence of ritual books with the keys to interpret that knowledge. ™
After all, Orphism is defined as a “religion of the book™"" with constant
references to stories which sanction the rites and which contain the keys to
have access to that doctrinal knowledge. The Gurob Papyrus (OF 578)
constitutes doubtlessly the clearest and most complete piece of evidence of
what must have been a ritual text, written over a handy material and
containing the indispensable instructions for what must be done and said
in the different moments of the celebration. In a way, the leaves can be
considered an equivalent of the books used by the initiates in the ritual: they
are brief because they have only the minimal contents which are indispen-
sable to help the dead believer to remember all that is fundamental to
overcome the passage through Hades, and are golden because, in contrast to

* Graf and Johnston 2007 9s. 7 Verbal communication.

" CE. Bernabé 2003b. On Orphic Hieroi logoi cf. Baumgarten 1998, Henrichs 2003 and 2003b, Graf
and Johnston 2007: 175-184.

" Riedweg 1998: 187—389, 2002 and Chaprer 9 below. According to Graf 1991: 98101 the lines of Pel.
(Di-D2) would be employed in a ritual which dramartized the death and resurrection of the initiate,
in imitation of thar of the gnd, followed h}-’ a makarismos with instructions for life and the promise of
future happiness.

" Jiménez San Cristobal zo02b,
** The dehnition comes from Bianchi 19742 131 (= 1978: 189); cf. Bernabé 1996a: 18 n. 135; 1996b: 67,
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the ritual texts in papyrus which can be replaced, the leaves must last for
ever. In a system of beliefs in which the TeAeTr) is conceived as a preparation
for corporeal death, it is logical to suppose that it served to instruct the
initiate on aspects like the infernal geography or the fate of the soul in the
Underworld, and it is not impossible to think that initiates and initiators
alike used in the rite texts similar to those contained in the leaves, though
these must have been inscribed on cheaper (and unfortunately perishable)
materials. In any case, the Gurob Papyrus and the Orphic leaves are two
instances of absolutely functional texts, which are used in two transcenden-
tal moments for the initiate: the TeAeTn and death.

The relevance of knowledge and doctrinal teaching which is inferred
from the leaves makes it difficult to accept the proposal to ascribe them to
Dionysiac circles, precisely because the constant usage of a text constitutes
one of the differentiating features between Orphism and Dionysism. As we
have seen, the concept of knowledge is inherent to the nature of Orphic
teAetal. In Dionysiac cult, on the contrary, the initiate participates in rites
which make him familiar to the god and his events, but he has no access to a
knowledge which transforms him. A tight link between Dionysiac doctrines
and rites does not seem to have ever existed.™”

PURITY AND JUSTICE

Candidates to dwell in the locus amoenus declare themselves to be in a special
pec
condition of purity.”” The same purity is the condition for a better destiny in

the Afterlife in texts which are undoubtedly Orphic such as the Rhapsodies,

but this time in explicit opposition to the fate of those who lived unjustly:™"

Those who have been pure ™" under the rays of the sun,

reach, once they have died, a sweeter destiny

in the beautiful meadow, in the shores of deep-flowing Acheron ...
Those who acted against justice under the rays of the sun,
evil-doers, are carried down to the field of Cocytus,

to the freezing Tartarus.

Clearly, the contrast between “those who have been pure” and “those who
acted against justice” implies that the pure have acted according to justice
and that to act against justice is an impurity. The same association and

1o

See Festugiére 1956; Dodds 1944 xi—xx; Daraki 1985: 63; Casadio 1994: 98 and n. 75, 119 and n. 12;
Versnel 1990: 137-146.

" Thur. 488—490.1 (A1-A3.1) * | come pure from the pure.” ™% OF 340,

"% ghayécaow, The word ebayns is a term used in the leaves, cf. Thur. 489—490.7 (Az—A3.7) 5pas &
elaryécav, Amphip. (Dy4) ebayns lepa Alovioou Bakyiou ... eipi.
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contrast of concepts is found much earlier in Plato,"”” who ironically states
that Museus and his son (i.e. Orpheus) reward the just (dSikaiois) with a
banquet of crowned and drunk pious folk (doicov), the same prize which
we have seen that awaits the initiates in Pel. (D1-D2). Instead, the impious
and unjust (ToUs &¢ dvooious al kai adikous) are thrown into the mud
and forced to carry water in a sieve.””’

Justice (Dike) is a well-known deity within Orphic scope. In an ancient
Orphic theogony she appears as a goddess who accompanies Zeus in
watching over the unjust deeds committed by men so that Zeus may punish
them,'”" while in a passage from a legal discourse one of the litigants tries to
move the vote of the jury by alluding to the vigilance of Justice over the
unjust, ~ postulated, he says, by Orpheus.

The pattern of the leaves also reflects a link between ritual purity and
justice (8ikn) which coincides with the idea of justice related to the religious
ideas and cultic practices which we found clearly developed in Orphism."™
Being just is equivalent to being free from punishment, &mowos, as the
initiate declares in Pher. (D3). Through other Orphic passages we know
that to pay the punishment implies to be initiated and to live with purity
and rectitude, because the uninitiate will not be able to get rid of his

111

impious and unjust condition and will have to expiate his faults again.

THE GODS IN THE LEAVES AND IN OTHER ORPHIC TEXTS

Some features of the gods mentioned in the leaves put them into relation-
ship with the image of the same gods in other Orphic texts.”

Primeval gods and elements

In the Great Leaf from Thurii (C) some divine names and some phrases of
religious content can be read within a sea of senseless letters.”™ In the first
line three gods are mentioned:

"0 Pl Resp. 363c—d. CF. Plut. Comp. Cim, et Lue. 1.2,

%7 CF. Pl Resp. 130d, Phd. 6oc, Grg. 493a—. Justice appears also in the ﬁpuﬂan infernal imnugmph}r,
which on some occasions is associated with Victory (Nike), ¢f. below, “Nike and Dike”.

P Leg. 716a (OF 32). Burkert 1969: 11 n. 25 points out rightly thar the Platonic passage seems to
paraphrase a similar verse of another passage in the Rbapsodies (OF 233).

" Ps.-Dem. 25.1 (OF 33). """ Jiménez San Cristobal 2005,

" PL Phd. 69c, Grg. 493a, Resp. 364¢, Julian. Or. 7.25, Plut. fr. 178 Sandbach.

"* For Derveni, cf. Most 1997, Betegh 2004: esp. 331-338.

"* CF, Bernabé and Jiménez San Cristobal z001: 183-200; 2008: 137-150; Bernabé z002a, Betegh 2004;
332337 points out that the rablet shows undeniable points of conract with the Derveni text.
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To the First-Born, to Mother Earth, to the Cybelean,
daughter of Demerer.

Since Phanes does not appear in Orphism till much later, it seems most
probable to think that the First-Born is here, as in the theogony of the
Derveni Papyrus, Heaven, first son of Night."* This idea agrees with the
password in one group of leaves:

I am a son of Earth and starry Heaven.

Heaven and Earth form the primeval couple. In the Derveni theogony,
Night did not have a partner, as is clearly indicared in the fact that Heaven is
qualified with a matronymic “son of Night""'® and not with the usual
patronymic. Following the triad of the Thurian leaf, the Maid daughter
of Demeter is Persephone, usually called Képn. The epithet Cybelean,
“daughter of Cybele” is a tautology which insists on the identification of
Demeter and Cybele. The name of Demeter is interpreted in the Orphic
texts as [ ) ufTNP, * so Persephone is also daughter of Earth. The deceased
addresses, then, his ultimate ancestors, Heaven and Earth, as well as
Persephone, deity of the dead, who decides his fate in the other world.

In line 2 Zeus is identified with air, just as in the Derveni theogony. "
But it is even more curious that in line 5 of the same leat four gods
are identified with four elements (similarly, but not identically, to

Empedocles). Thus, we read:
aép | wip | paep | Nijon | vig |fuépa

Air, in agreement with line 2, is Zeus, the fire is Dionysus (who has been
identified with Sun in line 2); Mother is Earth, usually called “Mother Earth”
in many texts, among others line 1 of this one, and is fused with Demeter as we
have just seen. And the last element, which must be water (by process of
elimination), appears with the same divine name Nestis, by which
Empedocles used to call it."” As fundamental deities two masculine gods
are mentioned, both of the above world of light, of the realm of the living

(Zeus and Dionysus), and two feminine goddesses, from the lower world
of darkness, from the realm of the dead (Demeter and Persephone).

"+ Burkert 1999, Bernabé 2002d, Betegh 2004, Janko 2002, against West 1983, Brisson 1990, Jourdan

20073,
Hip. 10 (B1o.1o) ewc., cf. section on "Sons of Earth and Heaven” above.

OF 10.2 Oupavds Edgpovibng.

CF. e.g. Hymn to Demeter in . Derv. sacc. v 5eE col. xxu Anunrep [ Pléa M Mijtep <Te kai>
Eotia Amol,

P. Derv, col. xvit (OF 14 1), cf. OF 14.3 (= 31.5) Zebg rvom mavTteow. " Emp. fr. 31 B 6 DKL

115
115
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The mention of the four gods-elements is followed by references to i€ and
nuépa “night” and “day,” so the entire cosmic order is alluded to: the four
elements, and identified with them the gods of above and the gods of below,
of life and death, and in the last place, the basic elements of the temporal
sequence, night and day, the first one being, besides, a primordial deity in
Orphic traditions.™

Very similar sequences appear in other works of Orphic literature. The most
interesting parallel is two verses of a Hymn to Zeus inserted in the Rbapsodies
in which, to tell us that Zeus has within himself the whole Universe, the poet
mentions four elements and the elemental temporal sequence: night—day, that
is, the same six elements mentioned in the aforementioned line (OF 243.7-8):

an only royal body, in which all things fulhll their cycle,
fire, water, earth and aither, night and day.

We do not believe possible that so close a coincidence could be the result of
pure chance particularly since the same elements recur in the so called

“Orphic Oath” (OF 619):

Indeed, for the parents of the immortals thar exist for ever,
Fire, Water, Earth, Heaven, Moon,
Sun and great Phanes, and the dark Night as well.

Three elements reappear here called by their usual names: fire, water and
earth. Then Heaven is mentioned (which substitutes for air as in Emped. fr.
25 Wright [22 DK] 2), then the two main heavenly bodies, Moon and Sun
(which is another way of expressing the sequence day—night), and Phanes
and Night, duplication in divine terms of the light of day and night. We
find in this text fundamentally the same idea of the structure of the universe

that we find in the leaf of Thurii.

The Moira

In three leaves from Thurii we find an almost identical verse:

Bur Moira overcame me and he who strikes from the stars with his
thunderbolt.

Either Moira overcame me or the thrower of thunderbolts.””'

Traditionally, Moira is the divine personification of destiny and death.”" In
Homer we find parallel expressions to those from the leaves, for instance:

'*% Cf. Bernabé 1998b, ' OF 488.4, 489—490.5.
'** Cf. Bernabé and Jiménez San Cristdbal 2001: 148-155; 2008: 109-114.
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CRITIAS
BE B 3 DK, 33

DAMASCIUS
in PL Phd.
L1I (35 Westerink) = OF 232 Bernabé, 229
L1t (35 Westerink) = OF 350 Bernabé, 84, 209
DEMOCRITUS
68 B 16 DK, 55
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Spell 407, 145
Pyramid Texts

Spell 303, 146

Spell 359, 146



You have either reached a page that is unavailable for wviewing or reached your wiewing limit for this
book,



378

GOLD TABLETS (cont.)

Bio, &, 69, 70, 73, 74, 75, 76, 88, 92, 93,
94, 106, 110, 121, 123, 124, 128, 140,
183 I77, 222, 223, 225, 228, 230,
231, 232: 233, 230, 242, 247, 248,
249, 250, 251, 252, 234, 264, 2065,
274, 276, 230, 281, 285, 289

Bro—11, 225

Bi1, 8, 69, 70, 75, 76, 77: 93, 94, 124, 128,
153; L77; 121, 122, 223, 225, 133, 236,
145, 247, 248, 249, 250, 251, 252, 254,
255, 174, 279

Biz, 77,167, 172, 173 174 175;
177, 178, 179, 191, 195, 196,
197, 251

Biz—14, 167

C1, 4, 10, 39, 46, 76, B2, 91, 170, 171, 173, 300

D1, 40, 94, 110, 121

Dr-z, 69, 70, 71, 82, 83, 84, 8s, 87, 91, 92, 95,
223, 323, 235, 332, 334 236, 238, 2130, 241,
246, 247, 248, 249, 251, 255, 276, 277, 204,
295, 296, 3OO

D, 41, 121, 169, 171, 173, 292

D3, 41, 47, 23, 25, 80, 87, 92, 94, 98, 244,
245, 240, 247, 248, 249,
251, 277

Dy, 42, 47, 78, 86, 92, 170, 173
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14.113, 303

14.201, §7

15.117, 303
15.610—14,
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