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PREFACE

those unfamiliar with these techniques. While not needed to
show that the clusters of results in Chapter 4 are not
fortuitous, as this i1s plain even without applying such
methods, they are indispensable when one wishes to test the
hypothesis that any particular result is unlikely to be due to
random variation from any given value. The tests used are all
standard: I refer here to Principles of Statistics by M. G.
Bulmer, and Statistics Made Simple by H. T. Hayslett.

The criteria tested in this study are all binomial (I have
avoided testing the distribution of n-mobile here, as it con-
forms to the Poisson distribution). Binomial distributions,
involving a choice between alternatives as in tossing a coin,
can be tested directly when small numbers of trials are
involved (Bulmer 81-90, Hayslett 62-71); when more
instances are counted, we can use the normal approximation
to the binomial (Bulmer 139-45; Hayslett 91-8), the results
of which will be found expressed in terms of z and =g, e.g.
‘z=1.68 if 7, is set at 0.476’; m, denotes the expected or
hypothetical frequency of the phenomenon (i.e. what I
usually express as a percentage, recast as a decimal), and z
denotes the value of the standard normal variable, which
can be looked up in tables (e.g. Hayslett 230-1) to establish
the area under the curve for this value, i.c. the probability of
the event occurring by chance (the ‘level of significance’).
Thus if z > 1.64, the result is significant at the 5% level (i.e.
the chance of random occurrence is under 0.05, or 1 in 20).
These tests will be one-tailed unless stated; i.e. they deter-
mine the likelihood that extreme results at one end only of
the bell-shaped graph will occur. Statisticians regard 5%
significance as a reasonable basis for judgement, but the
greater the level of significance the better,

Another means of comparing results is the x? test, which
tests two sets of observed values against one another, or
observed values against those predicted (expected) on a given
hypothesis, taking into account different sample-sizes
(Bulmer 124-9, 154-61; Hayslett 169-76, and the table on
p. 223). This cannot be used for samples where less than 5
cases in one or other alternative are expected. The higher the

X1
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odmw 8¢ dvo N Tpeis Nuépar SieAnvbeoav, kai
mpoogeNBwr éyw ‘Ounpwt TwWi TOMTNL, OXOANS
odons augoiv, Td 7€ GA\a émvvlavduny kai
d0ev €ln- TovTo Yap pdhiora wap Nuiv eloért
vov ¢nteiobal . . . kai unv karkeivo émeBipovy
eldévat, el mporépav &ypayer tny 'Odbooceway
¢ TAwddog, e of modlol paowy - & &€ fpveiro.

Lucian

Oral poetry, traditional and indeed archaistic
though it is, cannot avoid the continuous pro-
cess of slight and unconscious modernization.

G. S. Kirk
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HOMER, HESIOD AND THE HYMNS

y has dvrms Bovkollowow kai elpomdkois dlecow for dvrmonts
dyéAniot Bowr kal mweot unhwu: For the first cf. elpordkots
olecot *E 137, for the second dyéanv e Bocow kal meov péy’
olwv A 696, mweat unhwy *& 413. Other examples, usually
with good formular parallels for both readings, are found at
322, 326, 366 and 563. Elsewhere (where extant) the cel-
ebrated Mosquensis sometimes affords lections of a similar
type, e.g. (here with y) Apbr 214 l(oa Geotot for fjuara ravra.
Compare its readings at Aphr 18, 67, Hy 10.4f. and Hy 15.5-
6.“

This evidence for the oral transmission of DAp, Herm, Aphr
and some shorter pieces does not of course solve the problem
of whether they were orally composed. Pieces composed in

writing can undergo oral transmission, like many English bal-
~lads.'? The question of oral composition (as distinct from
transmission) will be examined in the next chapter.

Although we know nothing of when or where the Hymuns
were committed to writing, it may be possible to make some
conjectures about the orthography that was used. All epichoric
Greek scripts except Ionic had no separate signs for inherited
¢ and 0, and most, including Attic and Boeotian, did not mark
€ and 0 caused by compensatory lengthening. Many early in-
scriptions wrote out elided vowels, and still more did not mark
geminated sounds: it is impossible on the present evidence to
establish any regional or chronological tendencies. For texts
transmitted in manuscripts two sources of evidence exist:
ancient errors in transcription and manuscript variations. The
former is of course rare: a good example is the variant reading
énheto, Evbev for émhnt’, évlev at Th 193; the original text
may have read EIIAETOENGEN - or again Th 74 dératev
ouws corrected by van Lennep to Siérate vouovs from AIE-
TAZENOMOZ.?? In the Hymns note the following:

DAp 54 edfwv (edfovv p) from ETBON, cf. fcov H 238.1*

PAp 487 (cf. 503) Aoavre Poeias. Apollonius Rhodius read
this, as at III 206 he has the certain echo!® karet\voavre
Poetats, where Poeia is used in the usual sense of ‘oxhide’;
here it means ‘thongs, halyards’, for which the Homeric word
is foevc, $426 = 0 291, PAp 407. The inconsistency is intoler-

4
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HOMER, HESIOD AND THE HYMNS

extensive chronological uncertainties that persist. In the dis-
cussion that follows, we will consider the use made of them
by their various exponents.

(1) Historical. The only case where external evidence exists
1s DAp, about which the scholiast on Pindar’s Second Nemean
1 gives plenty of information; but most scholars have wished
to alter the date. Allusions and quotations provide a terminus
ante quem within the fifth century for DAp and perhaps PAp,
both of which are certainly imitated in Alexandrian poetry,
and Herm is referred to then.!? Although the first reference
to Dem is in Philodemus, Richardson thinks that its influence
is possible as early as Ibycus and Pindar, and certain in Apol-
lonius Rhodius.2® Apbr is never mentioned or quoted: the
clearest imitation of it appears to be Vergil Aeneid 1 314-35,
402ff,

(11) Internal evidence is more plentiful and more contro-
versial. There are several types - alleged reference to known
events (or lack of such reference), topographical and archae-
ological arguments about the foundation dates of temples
which might be the one referred to by the poet, the conti-
nuity of festivals, use of myth for political purposes, etc.
These must be assessed individually on their merits: among
the weakest are those based on the spread of religious ideas,
and supported only by our ignorance; such an idea is first in
Hesiod, therefore it must have been borrowed from him. Un-
less we are sure on other grounds that Hesiod is earlier, this is
a risky argument.*!

In some cases it is possible to obtain accurate dating in this
way: the best example is the historical work of Guillon on
the Aspis and PAp, which he associates with the First Sacred
War. We may also be told or be able to guess the origins of
the poet and the occasion of the poem: the poet of DAp says
he was a Chian composing for a festival on Delos: Guillon
shows that the author of PAp was probably Boeotian but not
Theban: Dem was probably composed at Eleusis, Apbr in the
Troad.??

(111) Another form of internal evidence is literary imitation
and influence. Until Parry, a great deal of scholarly effort was

8
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HOMER, HESIOD AND THE HYMNS

Hoekstra has demonstrated that formular modification and
linguistic innovation proceed together both in Homer and in
the Hymns (and also in Hesiod, although he has not treated
this at length).?? He shows that the study of modification in
the light of known linguistic developments can illuminate not
only the pre-Homeric stages of the epic tradition®? but also
the subsequent evolution. In The Sub-Epic Stage of the Oral
Tradition he examines the major hymns (except Herm) for
archaisms and innovations, and succeeds in proving by the
accumulation of examples that the Hymns represent a more
evolved phase of the tradition than does Homer, from which
he concludes that they are chronologically later also: he sup-
ports this by adducing other types of evidence, such as word-
formation, ‘literary’ imitation and historical evidence, but
with admirable caution and awareness of the pitfalls and limi-
tations. Examples of the way in which formular modification
Is associated with the introduction of more advanced diction
will be given when we come to study that diction.

In general Hoekstra avoided statistical techniques, and gives
a detailed account of his reasons in one case, to which we will
return.>® Consequently his studies do not permit a more exact
placing of the hymns within the post-Homeric tradition, or in
relation to Hesiod.

(vi1) Previous advances have been combined and applied to
the whole of early epic by Pavese, but with a shift of emphasis.
He rightly rejects Hoekstra’s view that the increased frequency
of modification found in later poetry such as the Hymns
necessarily represents a decline from Homer’s standards into
decadence, and believes that the oral tradition flourished into
the fifth century. The increase in modification and advanced
diction can be seen as an aid to greater flexibility and not a
sign of decline.?® But Pavese is more concerned with the prob-
lem of the relationship between Ionian epic and other ‘schools’
of poetry. His belief that a tradition of oral epic survived on
the mainland (manifested in the epichoric verse inscriptions)
has led him to resurrect Fick’s view that the Ionic appearance
of poems such as Hesiod’s is due to the later transmission of
the text under the influence of Homer: they are, he says, in-

12
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HOMER, HESIOD AND THE HYMNS

not substantially differ in diction from the rest of the poem
to which they belong, despite the different subject-matter.

Before further work of a statistical type can proceed, two
objections by Hoekstra, when he refuses to use digamma for
dating purposes, must be met.* Firstly, the value of the stat-
istics 1s severely limited by the size of the hymns: and no
adequate data from Homer are available for comparison, be-
cause of advances in philology since Hartel and the fact that
he counted repeated verses (but not formulae!) only once.
There is but one reply to the second objection - new figures
must be compiled. Regarding the first, more criteria would
provide a check;and if necessary simple mathematical methods
do exist to calculate how likely it is that a difference exists
between two proportions based on samples of differing sizes.
Edwards*? makes the same point in 2 commonsense way when
he says that we need to know the range of variation in such
proportions within a2 ‘monolith’ like the Iliad for single books
or even shorter segments. And as he remarks, the difficulty of
compiling accurate statistics from texts is being mitigated by
the computer.

In the work that follows I will be extending the method of
studying the alternatives in the traditional diction which may
have chronological or regional implications, such as digamma.
In a tradition that consists of oral improvisation rather than
accurate memorisation, it is inevitable that, in those fields
where the tradition hands down no ready-made diction, the
improviser will draw on the only other diction he knows, that
of hisvernacular. The pre-Homeric stages of the tradition must
have been of this nature, and the findings of Shipp*® that ad-
vanced forms of various sorts are concentrated in Homer’s
similes and other digressions (without which the monumental
epics would lack so much) suggest that this was true of Homer
also: we will examine the problem of the extent of oral com-
pns:tuun in the next chapter. As the oral tradition admitted
change and new creation to supplcmcnt what was lost as it
was handed down through the generations, the amount of
archaism having its origin at any specific date will fall as inno-

16
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HOMER, HESIOD AND THE HYMNS

not counted by the same person throughout the corpus, and
accord with one’s intuitive expectations. The percentage of
verses containing formulae or formular expressions falls in
the range 77-83% in Th, Erga, Dem and Herm, but elsewhere
from 87% upwards. Pavese does not usually state on how
many verses his figures are based, but did survey over a hun-
dred lines in each of DAp, PAp and Herm. It would be haz-
ardous to argue from this evidence that the poems that are
slightly less formular are thereby any less oral; it could be a
feature of poems close to Hesiod, where a greater proportion
of formulae might be attested only once and therefore escape
recognition.

Simple formularity does not prove orality; the formulae must
be examined in terms of the qualities Parry named extension
and economy. This is harder to do in the smaller and some-
what heterogeneous Hymns than in Homer; but it 1s still poss-
itble to observe that they use the same noun-epithet systems
as Homer, and sometimes fill them out. Whether this extra
coverage is a further and useful extension achieved by the
post-Homeric tradition, or whether it 1s fortuitously unrep-
resented in Homer, is problematic.

The noun-epithet system for Apollo, an important charac-
ter in Homer, illustrates the point that the Hymns use much
the same systems. In the nominative, excluding a few separ-
ated and mid-line phrases, we find the system shown in table 1
(the poems in which the formula occurs are given, then the
number of occurrences in each in the same sequence, and
then the total).

The system seems fairly homogeneous throughout: the
doublets found in Homer persist in the hymns. Most can be
explained as arising from the loss of digamma, when phrases
beginning with that sound became equivalent to those begin-
ning with vowels, and new phrases with initial consonants
began to be created to avoid the apparent metrical anomalies:
thus Aws kat Anrode vids / dvat v v— v ArdoAhwvr and Awe
vids AmoAAwy / éxaepyos ~/ kA\vrdrofos ~. Phrases beginning
with vowels are noticeably absent. The few non-Homeric

20
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HOMER, HESIOD AND THE HYMNS

Table 3. The dative epithet-system for ‘men’

[ ==~ +C Gvnroic dvbpuwmows Th Erga Cat Melampodia
Dem (6)

[ —ww-vu-v  +C  dvbpdow dA\¢njorqiow Th Erga [Aspis] (1)
(3)
’ +C  Bvnroic dvBpwomotow Th Hy 30 Cypria  (3)

» +V  Gvnrois dvfpwomotor Th Erga Herm (3)

»  (sep.) +V dvdpdot (7€) Bvnroio Il (4)

v —wu—— [/ C+ karafvnTols avipomos Apbr (1)
" C+ karafvnroiol fporoior Th (1)

- V+ ofvpoiot fporotor Il Od (2)

- V+  émxbovioto fporoior Hom. Epigram 10 (1)
—ww-wvu——/ V+  dvbpdow d\¢normiow Th Erga (2)
W — g —— [ (C)C+ uepdmeaat fporoiow Il (1)
’ (C)C+ Sethotot Bporoiow Il Od Erga (7)

» CC+ Ovnrotot fporoiow Od Th DAp Hy 7 (7)

- CC+ Ovmrois (7)) dvfipcomois Cat Dem Aphr  (3)

he would resemble the hymns, judging by his developed dic-
tion, which is intimately linked with modification.

At the same time Postlethwaite calculated that the percent-
age of gaps in proper-name-epithet systems is very close to
that in Homer, and so is the frequency of doublets: he argues
for an identity of technique. Edwards reached similar con-
clusions about Hesiod, regarding both extension'® and econ-
omy.'* However, the suggestion that flexibility and thence
coverage increased will explain another observation of Postle-
thwaite’s, that the more poets used common nouns and epi-
thets (there is an increase from one per 6 lines I/, to 4.6 Od,
to 3-3.5 Hymns: a rough count of Th 1-100 and Erga 1-100
reveals 3-3.5 there too), the less they used formulae, and the
more they used formular expressions.

The tendency to economy is only properly applied within the
poetry of the same composer, and even there, as Edwards
has shown, it was less strict than has been thought.’® A few
examples of how it may come to be disregarded have already
been given; some more may be of interest. In Aphr some pairs
are already found in Homer, e.g. Aw¢ fuydmp A¢podim
thrice beside ¢p\opuednc Agpodirn (4x, and once with §).

24
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HOMER, HESIOD AND THE HYMNS

of Aspis may justify talk of it belonging to a Hesiodic ‘school’,
but this is not a very useful concept, as Cat is about as close
as four of the Hymns. If we are to think of these poems as
later than Hesiod, then the evidence suggests that DAp alone
had no knowledge of him, which accords with the Ionic origins
of the poem: Cat, PAp and Herm (a grouping we will encoun-
ter again) resemble only Th, while Dem and Apbhr knew both
his works. The position of Apbr is interesting, as it has been
called dunpucoraros! Apart from DAp, it will emerge that all
the major Hymns are as late as Hesiod, or later still: only if
DAp 1s later also will it be at all useful to say that all the
poems we are investigating, except for DAp, belong, to vary-
ing degrees, to the Hesiodic ‘school’.

Another method of approaching the problem of oral compo-
sition, proposed by Edwards,?® is what he terms ‘parallels of
sound’, the subconscious effect of the sound and rhythm of
the traditional diction on the poet’s craft. There is a good
example at DAp 21:

DAp 21 fjuév dv' fimetpov mopTiTpodor 1d’ dvad vijoovs

cf. Aphr 4-5 ... bnota mavra,

nuév 8a’ fimeLpos moAAd ToépeL 136’ boa movTog

Hy 30.3 rjuév doa x0dva diav émépxerat 16’ doa movrov

Th 582 kve)8al' 80’ fimetpos moAAa Tpédet 116¢ Bdhaooa®S

Cypria 7. 12 6npl’ 80’ repos aiva Tpedet, (dppa puryot vw)

woprirpogov 1s found elsewhere only at Bacchylides XI 30;
its use here has puzzled commentators. In fact we may well
be seeing the moment of its creation. The underlying idea of
the formular line on which ours is based is ‘beasts, as dreadful
(many) as the land and sea nurtures’, but the beasts are drop-
ped and the sea altered to islands. The version is closest to the
version of Apbr, as both have 7juév and 1}8€, and the adjective
following #imepos begins with wo-. Did the Chian poet know
this very line, and hastily change it as he sang? The influence
of the traditional line was such that, instead of moAvfwAaka,
used of 7jmetpov at *Cypria 7.11 (he would need to alter the
last two feet to kai kara vnoovs), he invented this slightly
implausible compound.

28



THE PROBLEM OF ORAL COMPOSITION

There is a similar example at PAp 410:

wap 8¢ Aaxwrida yaiav aloTédavoy nroliefoov
akwrépavor is not found elsewhere in early epic. Matthiae
wished to emend to “Eloc 7' éparor ~, from B 584, but as
Allen and Sikes remark,?” such a poetic phrase would hardly
be invented by a copyist; the epithet is eminently appropriate.
The Laconian context has influenced the poet into using this
instead of the nondescript éukriuevoy ~.

Another adjective thus explicable is at Dem 113:

7(¢ 100ev éoot yonb malavyevéwy dvipwmwy;
This line is a conflation of three formulae: 7ic wdOev eis
dvdpcv; (8x Homer), yonb walavyevés (*x 395, Dem 101
dat., sep. I" 386) and xapavyevéwy dvfpwmwr.?® After malai-
veves there would have been the difficult gap —wvw—- /to
be filled with ‘men’ in the genitive: the creation of this com-
pound might be an oral poet’s improvised solution to an im-
passe, while adhering to traditional patterns.

In Apbr compare 112:

. . . Ppuyine evrerxnrow dvdooet
This novel formation is for edreixeov (6x Il), always of Troy,
moAw edrelxea I1 57. A good parallel is DAp 181:

.. . ANAow TEPIKAVOTOV UéYy’ dvdoceLs
(repuchvorowo ms. I'). Compare also evmoujrow (*Aphr 173
etc.) and Teixos évéunrow woAnoc / *® 516, *Cat 235.4.

These ‘parallels of sound’ could be multiplied from the major
hymns, and some are striking, but I am doubtful whether they
are as significant as Edwards has suggested. The importance
of the voice and ear in selecting words applies to all poets
concerned with the aural properties of poetry. Most, probably
all, ancient verse was intended for oral performance, and it is
possible to find such parallels in literary poets. Compare:

Herm 263 ovk ibov, ob mvlduny, odk d\hov uifov dxovoa

(2« y 40)

Theoc. I1 82 xew¢ (ov, we éudvny, ¢ pot mepl Buuos lddon
Note the parallel ubbov - 00uds. Given Edwards’ necessarily
loose definition of parallels of sound, how can this from
Theocritus be distinguished? Similar cases may be found in
such poems as Id. XXII. They are thus no proof on their own

29



HOMER, HESIOD AND THE HYMNS

of oral composition, but only one witness to be considered.

We now turn from the study of formulae themselves to other
features of the formular style which have been advanced as
evidence for orality.

Parry?® was the first to suggest that oral and literary poetry
differ in their use of enjambement, which he classified into
three types:

I No enjambement, i.e. the line ends with a complete sen-
tence.

I[I Unperiodic enjambement, by the addition of a free verbal
idea, using a dependent clause, participial clause or geni-
tive absolute, or an adjective describing a noun in the pre-
vious line, or an adverbial phrase, or an addition by a co-
ordinate conjunction.

[1I Necessary enjambement, where the sense is incomplete at
line-end.

On the basis of 600-line samples Parry concluded that sophis-

ticated literary poets such as Apollonius and Vergil use less

type I and more type III enjambement than does Homer, by

a very substantial margin. The difference is to be ascribed to

the pressures of oral composition-in-performance.

Since then Kirk?? has elaborated the terminology in a de-
tailed study of I1, Edwards® has shown that Hesiod’s use of
enjambement on Parry’s criteria is close to Homer’s, and
Richardson®? was first to extend the enquiry to the Hymns.
His work has been repeated unwittingly by Clayman and van
Nortwick®® in a computerised study of a broad range of
poems, Hellenistic included, and again by Barnes® in reaction
to this. The repetition of the count is worthwhile, since it
demonstrates the extent to which the classification of en-
jambements is subjective; thus exact agreement is not to be
expected, but approximate consensus suffices.

There is much variation in the proportions of types I and
II relative to each other; but in any case it is now widely per-
ceived that this is a side-issue. Literate poets are perfectly
capable of writing verses without much enjambement. The
Batrachomyomachia is known to be a literate composition
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from the reference at 2f. to writing it down on tablets. Using
the OCT, with all numbered verses but no plus-verses (total
303), I found 43.2% type I, 33.7% type 1I and only 22.7%
type III enjambement: in other words, this poem has a lower
frequency of necessary enjambement than any piece of poetry
studied by any of the scholars mentioned above. Again, the
mock-heroic Idyll XXII of Theocritus is indistinguishable
from real epic in terms of enjambement, with average per-
centages of 34.8 type I, 26.9 type II and 31.3 type Il en-
jambement.>® Barnes produces very similar figures based on a
different text, and finds that this pattern is characteristic of
the epyllia as a whole.?® These results reveal two important
points: first, that enjambement is a negative test only, i.c.
that the ‘oral style’ of enjambement can be used by literate
poets; secondly, the practice of Theocritus shows that there
will be borderline cases where the amount of necessary en-
jambement is on the high side, but does not reach such levels
as in Apollonius or Vergil.

Thus we should be suspicious, if Parry is right, of any early
hexameter poems with very high levels of necessary enjambe-
ment. However, even this modest gain has been put in question
by Clayman and van Nortwick, who find very high average
levels of type III enjambement in the Iliad itself. Their per-
centage of necessary enjambement (37.7%) was not even
approached in a four-book sample examined by Barnes, who
obtained figures of 19.6% for I', 28.3% for A, 26.6% for =
and 32.3% for T with the average at 26.7%.%" Finally, Barnes
draws attention to the work of E. Lyding,3® who compiled
figures based on the whole /liad and Odyssey and found levels
close to Parry’s for necessary enjambement (26.7% II, 27.5%
Od).

If we tabulate the frequency of necessary enjambement
found by these scholars, and discount the aberrant results for
Homer found by Clayman and van Nortwick, most of the
poems behave consistently. In table 5 their figures are juxta-
posed with Barnes’ and those calculated by Parry (P), Edwards
(E) and Richardson (R). Richardson’s figures for Apbr are
misleading, as the first hundred lines which he counted are
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Table 5. The frequency of necessary enjambement in the
epos (%)

Clayman and Barnes (and Parry, Edwards
van Nortwick Lyding) and Richardson
I 37.7 (1562) 26.7 (L) 26.6 (P:600)
Od 32.0 (1296) 27.5 (L) 28.5 (P:600)
Th 27.8 26.4 27.9 (E)
Erga 31.2 29.1 29.7 (E)
Aspis 34.8 33.6 36.2 (E)
Dem 40.4 37.2 42.9 (R)
DAp 31 (R)
PAp }32.2 }26.9 33 (R)
Herm 27.9 22.8 28 (R)
Apbr 27.9 28.3 27.6
Ap. Rhod. 48.6 (1002) 45.4 49.1 (P:600)
Aratus 43.9 43.7 -
Callim. Hy 36.0 35.5 34.6 (M)
Theoc. vana 29.5 31.2 »

abnormal: a count of the whole found 38.6% type I, 33.4%
type Il and 27.6% type IIl. The figures above are based on
complete works, unless the sample-size is stated in brackets
after the percentage. The editions used can be ascertained
from the works of the scholars as cited: but experience sug-
gests that the results are affected far more by divergent rules
for counting than by the choice of editions. Lyding’s results
are marked ‘L’: the figure for Callimachus’ Hymns marked
‘M’ is from G. R. McLennan.”

It is noticeable that Barnes’ figures are consistently lower
than the others’, but if account is taken of the different scales
Dem is always conspicuously high. However, Clayman and
van Nortwick demonstrated that the result for Dem is largely
due to its author’s trick of placing a verb in first position of
the line following the rest of the clause;*® as Richardson
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Herm 345 kovic dvépawe pélawa, cf. *140 kdvw 8’ dudbuve
pélhawav (note however kdvis Aesch. Suppl. 180, 783): simi-
larly 371 rlellow véov émreXlopévow, cf. *197 ~ véov kara-
Svopérow.

Apbr 198-9 odvexd p’ alvov / éoxev dxos, éveka ... The
common formula alvéov dxos is found separated at X 43, «
87 (dxo¢ -wv alwvdv /), but never split between lines (com-
pare Apbr 147-8 for a similar drastic modification with viol-
ent enjambement). For the prosody compare II 55, / aivov
dxoc 10 . . .

These two metrical irregularities have the same causes, and
to them could be added a third - the hiatus formed when a
long vowel or diphthong remains long before a word starting
with a vowel. This too is less frequent in Hellenistic and later
hexameter verse,

We may use a quantitative check to confirm that the hymns
do behave in the same way as Homer and Hesiod in the ad-
mission of both prosodic irregularities here studied (table 6).
Figures for Homer were compiled by Kngs,* for Hesiod by
Hartel®? for irregular ‘lengthening’, and by Athanassakis for
short-vowel hiatus: figures for the hymns are my own. There
i1s no doubt some inaccuracy involved in using different
sources, but anomalies caused by digamma are of course ex-
cluded. The first pair of columns relates to hiatus, the second
to ‘lengthening’: in each case the absolute number of occur-
rences is followed by the number of cases per thousand lines
(%o).

We must beware of making too much of the figures for very
uncommon phenomena, but some results are conspicuous:
Dem has more hiatus, but less ‘lengthening’, hiatus is rare in
Herm and Apbr, both faults are exceedingly common in PAp.

In general these results, if not purely random, must be due
to the degree of competence in handling the traditional dic-
tion possessed by different poets, but the behaviour of Herm
(and perhaps the shorter Apbr) accords with the preferences
of Callimachus and Theocritus, while the converse in Dem
resembles the practice of the Batrachomyomachia, where
there is only one case of ‘lengthening’ but five of hiatus in
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Table 6. The frequency of biatus and irregular ‘lengthening’

Work Verses Hiatus %o ‘Lengthening’ %o

Il 15693 123 7.8 214 13.6
Od 12110 116 9.6 140 11.6
Th* 1020 16 15.7 7 6.9
Erga 828 10 121 5 6.0
Catt ¢. 750 14 18.7 10 13.3
Aspis 424 4 10.4 4 9.4
Dem 495 11 22.3 1 2.0
DAp 181 2 11.0 2 11.0
PAp 365 9 24.7 8 21.9
Herm 580 3 5.2 9 15.5
Apbhr 293 1 3.4 3 10.2

* Cf. West Tk pp. 95f.
t Cf. p. 27 n. to Table 4a.

270 verses.*® This might suggest literary influence or inter-
ference in these poems.

Porter, in his work on the ‘inner metric’ or use of caesurae in

the hexameter, has made important chronological claims

about the Hymns. Despite a number of drawbacks in his

methods, elements of them may be applied to the problem

of oral composition. Porter’s theory of a quadripartite hex-

ameter has been refuted by Kirk*” and Beekes,*® who argues

persuasively that the ‘rules’ for the hexameter are due to the

desire to avoid the pattern -ww-v , with a premature closing

cadence. He states that the following ‘rules’ govern the hex-

ameter:

1. Word-end is obligatory after the arsis or trochee of the third
foot (masculine and trochaic caesurae).

2. Word-end is desired at the end of the fourth foot (bucolic
diaeresis).

3. Word-end is forbidden after the trochee of the fourth foot
to avoid a closing cadence (Hermann'’s Bridge).

4. Word-end is avoided after the trochee or spondee of the
second foot, iIf the word starts in the first, for the same
reason (Meyer’s First Law).
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5. Word-end is forbidden after the fifth spondee, and avoided
after the fourth, for the same reason.
6. Word-end is avoided after the arsis of the sixth foot.

Eschewing Porter’s approach, these features will be exam-
ined separately. As can readily be ascertained from his Table I
(type 10), omission of the third-foot caesura is very rare. It is
rarer than in Homer (11-13 cases per thousand lines) in Dem
(8%o0), DAp (5%c), Herm (2%o) and Apbf (4%0). Contrast
Hesiod (21-27%o), Aspis (15%0) and PAp (20%o). Cat has
14 cases in B16 usable verses (17%o), by my count. Such a
rare feature could easily give a false impression in any par-
ticular poem, but Herm and the short Apbr are again promi-
nent in the direction of Alexandrian practice.

The frequency of the bucolic diaeresis is also easily gleaned
from Porter’s Table V, and can be checked against O'Neill,
who adds figures for some Hellenistic poets. In no case do the
hymns differ substantially from Homer; nor do Apollonius or
Aratus.

Hermann’s Bridge is violated very rarely indeed, and it
would be unwise to draw conclusions from it; there are
breaches in Dem, and at DAp 36.5!

Meyer’s First Law is more promising. There are three types
of violation, when words beginning within the first foot end
after the trochee, dactyl or spondee of the second, e.g. Dem
16 / kalov dbuppa Aafetv, or 441 / taic 6€ perdyyelov fiKe.
It is important that no exceptions be made for prepositions
and postpositives.>? Thus examples like DAp 115 / €07’ émi
AnAov €Bawe are violations, but e.g. Th 764 / Tob 8¢ owbnpén
uép is not.>* Violations may be caused by enclitics or similar
particles, e.g. PAp 190 / duvedolv pa Becow, but not unless
they end before the third foot (e.g. § 141). Occasionally tex-
tual uncertainty has led me to reject cases. Because it is not
clear how Porter and O’Neill treated these matters, new fig-
ures are given in table 7, based on the OCT series, excepting
Callimachus (Budé€). After giving the work and its length,
ordinary violations are listed, followed by the frequency per

thousand verses (%), and then the cases due to enclitics, and
their %eo.
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Table 7. The frequency of breaches of Meyer’s First Law

Work Verses Ord. %o Encl. %o

I N 837 29 34.6 47 56.1
ni 867 30 34.6 45 51.9
Od & 847 34 40.1 44 51.9
Od v 440 17 38.6 21 47.7
Odn 481 18 37.4 32 66.5
Th 1020 33 32.3 51 50.0
Erga 828 29 35.0 39 47.1
Cat?® 704 19 27.0 38 54.0
Aspis 424 15 35.4 12 28.3
Dem 495 12 24.3 19 38.5
DAp 181 8 44.2 6 33.1
PAp 365 15 41.1 14 38.3
Herm 580 10 17.2 21 36.2
Apbr 293 14 47.8 15 51.2
Batrach.” 270 4 14.8 16 59.2
Ap. Rhod. I 1-1000 30 30.0 9 9.0
Call. Hyt 941 3 3.2 5 5.3

* In Cat all usable verses, even when restored, are counted: in Batrach. those
rejected by Allen are not.

t Hy I-1V, VL.

This gives a more complicated picture than expected. The
lower figure for enclitics in all the hymns except Aphr is
curious, but less striking than the rarity of ordinary cases in
Herm (nearly significant, when tested against even Dem).
Could literary interference account for the greater perfection
of 1ts verse in this respect?

The avoidance of long final syllables before the bucolic
diaeresis has been more widely studied, by K. Meister** and
Felix Solmsen,55 as well as O’Neill and Porter. The latter do
not exclude cases of enclitics and proclitics,>® but Felix Solm-
sen appears to have done so, and his figures are included in
the first pair of columns in table 8, giving the number of in-
stances per thousand lines (%o): the third column gives the
total frequency per thousand lines when enclitics are taken
into account, followed by the source of the figure:
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Table 8. The frequency of spondees before the bucolic
diaeresis

Work Verses Ord. %o + Encl. %o
Il1A" 611 41 67.1 118.0 Porter (Ii)
* 529 47 88.8 123.0 O'Neill (I1)
N* 837 43 51.4
1" 804 46 57.2
Oda® 444 30 67.6 125.0 Porter (Od)
* 566 27 47.7 96.0 O’'Neill {(0Od)
v 440 20 45.4
m 481 34 70.1
v* 394 28 71.1
Th 1020 35 34.3 108.0 Porter
Erga 828 38 45.9 112.0 Porter
Aspis 424 15 354 66.0 Porter
Catt 872 56 64.2 97.5
Dem 495 33 66.6 110.0 Porter
DAp 181 8 44.2 71.8
PAp 365 17 46.6 79.4
Herm 580 26 44.8 86.0 Porter
Apbr 293 7 23.9 52.0 Porter
Batrach.t 270 21 77.8 96.3
Ap. Rhod. 1 1362 15 11.0 20.0 O’Neill

* The results for ordinary violations here are from Solmsen; cf. n. 55.

t In Cat all usable verses, even when restored, are counted; in Batrach, those
rejected by Allen are not.

In this criterion also Aphr has a conspicuously low result,
but is joined this time by Aspis and perhaps Th in tending
towards Hellenistic versification (compare 11%o including en-
clitics, O’Neill’s figure for Callimachus). Note that many cases
are ‘resolvable’ at a more archaic stage, e.g. Dem 293 du’ 1ot
pawopévndw, PAp 452 ndlev wheil’ vypad kéhevba, Herm 300
kal pw mpos uvbov Eeure (for mord).

For the avoidance of any of these metrical blemishes, liter-
ary interference is not the only possible explanation; they
might conceivably be related to the change from sung to

spoken poetry. A singer might be able to disguise them more
easily than a reciter, such as Hesiod may have been (the Muses
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CHAPTER 3

DIGAMMA, ALTERNATIVE MORPHS
AND OTHER CRITERIA

The role played by the statistical analysis of common features
of the poetic diction has been touched on already in Chapter
1, especially regarding digamma. It is a pity that this is where
it was first applied, as in fact the case is among the more com-
plicated. It is now usually accepted that the phoneme /u/ dis-
appeared in initial prevocalic position from the epic diction
of the lonian poets at the same time as it was lost in their
vernacular.! However, in poetry of other than lonian origin,
difficulties arise. As we shall see, in no extant specimen of
extended verse 1s there any example of the complete reten-
tion of this phoneme (written £ and termed digamma), even
from areas such as Boeotia where word-initial digamma sur-
vived. We must conclude with Edwards? that the influence of
Ionic diction was such that digamma was not pronounced,
even where it was possible to do so. Traces of 1t persist because
of the conservative nature of the traditional diction; however,
if the tradition is at all open to innovation, then we expect
these traces to become less frequent in less conservative or
later poetry, and we are not disappointed.

Edwards® has remarked that in Hesiod digamma is often
neglected in connexion with features that are peculiarly ‘Hesi-
odic’, such as ‘indirect names’ (kenningar) or such unhomeric
features as the a-stem accusative plural in -ac or forms like
kdAov. By ‘neglected’ it is meant that there is elision, epic
correption of a long vowel or diphthong, or the maintenance
of a light closed syllable before a word which we know from
epigraphical and/or comparative evidence to have begun with
prevocalic /u-/. Each of these types of neglect proves that the
phoneme could not have been pronounced there, whereas the
observances do not prove the contrary. Observances are of two
kinds: where hiatus (whether of a short vowel, long vowel or
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diphthong) occurs before once-digammated words, and where
an initial consonant or double consonant seems to be needed
to make a naturally light syllable heavy (occasionally both are
combined, e.g. marépd dv). These two types correspond to
the two types of metrical blemishes which sometimes occur
without the agency of digamma, and were studied in the pre-
vious chapter:? but these account for a very small proportion
of the cases.® For our present purposes it is as irrelevant to
distinguish between the different types of observances as
between the neglects.

Edwards’ innovatory contexts include modifications, which
are already beginning to appear in Homer, e.g. the declension
peindéoc ovov / T 545, v 46, Dem 206 (accusative 2x I/, 5x
Od, Hy 29.6), which also involves a contracted genitive singu-
lar in -ov; or the alternation xafl wv pwvnoas érea wrepdevra
mpoonuda with ~ ¢gwrnoao’, cf. we dpa pwrnoac’ dnéfn. . . :
&pya Térukto or ~ térvkTal is frequent at line-end - 3x 11, 2x
Od, Dem 140, Herm 12; digamma is observed at A 610 and
Herm 12 only. This is modification in the sense that the en-
vironment in which the formula is used is altered; note that
in this instance mere frequency is not the best guide to dis-
cerning the original usage. Moreover study of the cases of
modification involving neglects of digamma would not yield
statistically satisfactory results for any particular hymn with-
out including neglects where they cannot be conclusively
proved. Hence we should look at the problem from the other
direction: do a higher proportion of observances than of neg-
lects occur in traditional phrases?

This question is complicated by the problem of defining
traditional phrases or formulae.® Here the best that can be
done is to make arbitrary definitions and apply them consist-
tﬂtly:

Class A: Forms found in the same phrase as in Homer, even
if only once there; this is to guard against underrepresented
formulae. The phrase is defined as occupying five or more
syllables or two or more feet, and consisting of two words

as printed in the OCT. Shorter phrases are assigned to Class
C.
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Class B: This consists of Homeric phrases found in slightly
modified form, i.e. by declension or conjugation that does
not affect the syllables either side of the *u-.

Class C: Forms exactly attested in Homer, but not in phrases
as defined above; n-mobile 1s ignored for these purposes.
Class D: Forms not found in Homer, including cases of neg-

lect where Homer always observes digamma.

The criteria for observations and neglects have been stated
above; internal digamma, and initial *dw-, *wr- etc., are of
course excluded, but *sw- is not. A further difficulty 1s
whether certain lexemes began with digamma or not. Chan-
traine’ succinctly lists most of the evidence, and I have in
general followed his lead. In detail the following arbitrary
decisions are applied consistently:

(a) No words in - or w- are counted, excepting those in
oi-.® This entails the omission, not only of words like dpeiAw,
where Mycenaean has overthrown weak inscriptional evidence
for digamma, but also dxo¢, where it has reinforced it, and
made the total neglect of digamma in epic still more curious,
and dwa, which Homer treats in the same way as other digam-
mated words.

(b) The following are not counted: dpvewss, éavde adj.,
eNéNter, elNmodas, émeeoot, Epupar ‘save’ (despite Myec.
Jwruntoil?), eldvia/ldvia (due to the activities of editors),
[pBuwoc,’ édc as from *sewos > suus.

(c) The following are counted, despite misgivings in some
cases: €lA\n, €lpog, éuéw, &pyua, Epon, épvkw, Nhos, laxe,
dog, iBpwos, iNadov, Ipné, ioTin and the proper names ‘Exdmy,
‘EXévn, 'ENlkn, 'Ehwwr, "Epywos, ‘Eomepibes, 'TAnwce, Thwo-
veve, “Ihwoc, ‘Idhaog, “Ipte, "Ipog, ‘loriawa, Tpiuédewa.t®

(d) Enclitics are not counted (¢, oi, &o, &fev), as the di-
gamma may in fact be internal, as West has argued.!' The
special status of enclitics is reflected in our manuscripts of
Homer: as Chantraine noted,'? n-mobile and paragogic «/x
are not added to a preceding vowel in cases like daié ol E 4, oD
oi B 392 etc. Digamma persists here in the Lesbian of Sappho
and Alcaeus while lost elsewhere:'? but I have counted pos-
sessive 0¢ despite their usage.
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(e) All compounds as printed in the OCT are excluded.
While I am reluctant to exclude such forms as dwoeine, 1t is
then difficult to know where to draw the line.

(f) A number of environments were excluded by Garbrah
from his count of digamma. The length of the vowel in mplv
is ambiguous and so cases following it are discounted. Garbrah
excludes cases of hiatus after 7{, 7t, wot, wept, 0, 70, T7d, TPO,
dvr(, 67t, but in fact very few cases exist where words with
initial vowels follow these. Nor do I follow him in his ex-
clusion of the following morphological categories: a-stem
plurals in -at, aorist active endings in -at, aorist infinitives in
-oat, athematic infinitives in -vat, and words with final -v.
Although none of these are elided, there seems no reason to
suppose that poets tolerated hiatus with them to any extent:
e.g. 0tV 1s never followed by a vowel not once digammated,
and there are only 13 cases of el/év in hiatus with vowels
beside 53 cases involving digamma in the early epic corpus.
But Garbrah is certainly right to exclude cases involving
n-mobile and paragogic k/x as proving nothing.

(g) Instances of contracted genitive singulars standing in
arsis before words beginning with digamma are counted,
although these could conceivably stand for -o.’.}* Figures
for these are given later in this chapter, and are not sizable.

Before presenting comprehensive statistics for initial di-
gamma, we will first examine its use in more limited samples
to test whether a higher proportion of observances than of
neglect occurs in traditional phrases. Cases in Dem and Apbr
are classified according to the scheme detailed above, regard-
ing their occurrence in Homeric phrases. The results are
shown in table 9.

In Dem there are sixteen cases of observances involving en-
clitics, but no neglects, in Aphr ten observances and one neg-
lect; this accords with the situation in Homer, where of about
780 examples there are about twenty-five neglects, or about
3%.'* The sharp contrast with the general rate of neglects
shows that we are right in excluding enclitics. The hypothesis
that observances of digamma are less frequently introduced
in non-Homeric (and therefore often innovative) contexts than
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Table 9. Classification of the instances of digamma in Dem
and Aphr

Dem Apbr
Class Observances Neglects Observances Neglects
A 16 5 16 2
B 4 2 4 0
C 10 10 14 4
D 3 11 3 1

are neglects is confirmed by the test: 45.7% of observances
but only 20.0% of neglects occur in Class A phrases.

This demonstrates the validity of the digamma criterion as
a yardstick for the evolution of the early epic diction, but not
of course a yardstick that is sufficient by itself: others will be
offered shortly. In the past its use has been vitiated by the
failure to do this, and by the failure to compile statistics on
the same basis throughout early epic. Although there may be
some disagreement over the somewhat arbitrary choices that
have had to be taken in our selection of lexemes and environ-
ments in which we see traces of digamma, it will not be dis-
puted that these choices must be applied consistently every-
where. The results are shown in table 10.

The range of variation in individual books of the lliad is
7.0-27.7% neglects, in the Odyssey 5.7-31.0%, due to the
smaller book sizes. The important observation to be made is
that Od is slightly more advanced than I/, but much less than
Hesiod and most hymns: and the Erga is more advanced than
Th. We will come across this pattern again.

We must now discuss two methodological problems: how
reliable are these results? and why examine the proportion of
neglects and observations rather than the frequency of neg-
lects per thousand lines?

If we use the proportion of neglects as the criterion, the
statistical tests for calculating the limits within which the
result may reasonably be expected to lie (the confidence
limits) are straightforward, as we are dealing with a series of
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Table 11. The criterion of masculine a-stem genitive singulars

Work -do % -do -E&:f-w +V ~+C Total Grand total

1l 173 77.9 28 21 49 222
Od 80 72.7 25 5 30 110
Th 5 41.7 0 7 7 12
Erga 5 55.5 0 4 4 9
Cat 27 90.0 0 3 3 30
Aspss 3 0 0 0 3
Dem 3 0 1 1 4
DAp 2 0 0 0 2
PAp 0 0 0 0 0
Herm 1 0 1 1 2
Apbr 0 1 2 3 3

Edwards’.?? In the first column are the results for -do, fol-
lowed by the percentage of the total they account for; then
the number of cases of -/ -w before vowels; then the fre-
quency of the same endings before consonants or at line-end,
where they are guaranteed, followed by the total of these
two columns and the grand total. The two cases of -ov are not
counted.

Clearly little can be learnt about the hymns from a mor-
pheme as rare as this. It is interesting to discover that Cat is
more conservative than Hesiod here, and that as with digamma
the latter shows little sign of being influenced by his old-
fashioned vernacular speech, but excels Homer in lonismus.

(b) The genitive plural of a-stems

This has also been handled by Edwards,?' who finds its be-
haviour in Hesiod similar to the preceding case. In early epic
we find five different endings: -dww, closest to inherited
*-dsom; -éwv, with the Ionic quantitative metathesis of -Gww
via -nwv to -éwv, which is very rarely disyllabic but usually
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scanned with synizesis; the contracted -@wv, normally post-
vocalic but exceptionally found even in Homer in pronouns,
adjectives and nouns; and -@v, a non-lonic contracted form
used twice by Hesiod. In table 12 these are tabulated from
left to night in the same order, except that the percentage
comprised by -dwv is given tn the second column, and at the
end the total of more advanced morphs is followed by the
grand total. Details of compilation are as for the preceding
tables; édwv ts omitted.

This is more informative. The increase in the use of the
developed forms of the morph proceeds in roughly the same
ratios between the works of Homer and Hesiod as in the two
previous cases studied. Their use exceeds the Homeric fre-
quency in PAp and Herm; the result for DAp is unusably
small; Dem and Apbr have a lower frequency. As we shall see,
there is reason to suspect ‘false archaism’ over -ow in Dem,
but in this case, of thirteen examples of -awv, eight are in
Class A phrases as defined above,?? four in Class C, and the
only non-Homeric form is dpovpdwv épeodwr at 471, paral-
leled in the accusative singular at ¢ 232, which suggests that
it may be an old traditional phrase.

(¢c) The genitive singular of o-stems

The old o-stem genitive singular in -ow, apparently attested in
Mycenaean -o0+o, is essential to many old formulae of the epic
language, but disappeared from all the inscriptional dialects
(surviving only as -ot in East Thessalian) to be replaced by the
contracted product of *-00, which appears as -ov in epic.
Troxler®® has demonstrated that instances where this cannot
be resolved into *-00 in thesis before a consonant, or *-o¢’ or
*-0' before vowels, in arsis and thesis respectively, are more
common in Hesiod than in Homer. Thus there are three cat-
egories of forms: -ow, the resolvable cases, and -ov that can-
not easily be removed. There are also some lines in Homer
where an underlying -o0o is certified by metrical irregularities,*
e.g. kK 60 Alddov khvra Swpuara. These are included under
*-00 in the results that follow, where care has been taken to
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Table 14. The criterion of genitive singulars in -ow0

Work -0L0 % -0l0 Others Grand total
I 1094 51.9 1012 2106
Od 715 46.6 819 1534
Th 78 38.8 123 201
Erga 36 28.8 89 125
Cat 64 39.3 99 163
Aspis 36 42.3 49 85
Dem 37 49.3 i8 75
DAp 11 34.4 21 32
PAp 21 45.6 25 46
Herm 41 55.4 33 74
Apbr 16 39.0 25 41

resolvable cases of -ov according to the forms into which they
may be resolved, followed by cases where digamma might have
stood (these are bracketed and not included in the totals) and
the total number of resolvable cases; next the number of irre-
solvable cases of -ou, and cases involving digamma (again
bracketed and not counted in the totals); lastly the grand
total, and the percentage of irresolvable cases (headed -ov).

The percentage ranges in the books of the Iliad are 43.6-
61.5% -ow, and 25.7-54.2% certain -ov; the corresponding
figures in Od are 32.2-62.2% and 26.7-75%, showing how
dangerous it is to rely on single criteria. Nonetheless both
criteria present the same pattern of change that we have ob-
served already between I/ and Od, Th and Erga, with a very
big shift between Od and Th. Elsewhere the pattern is less
consistent: while -ov is commoner everywhere except in DAp
(where the sample is smallest), there are high totals for -ow
in Dem, PAp and Herm. This is false archaism, which was not
practised in the use of -ov, which was more convenient for
the declension of formulae, as well as an innovation that
poets would not be aware of as such. But we must await the
correlation of a wider range of criteria before we can establish
the full extent of such ‘false archaism’.

33



HOMER, HESIOD AND THE HYMNS

Table 15. The criterion of genitive singulars in -ov

Work *of *00 *0 +F Total -ov +F Grandtotal % -ov

I 111 289 237 (7) 637 375 (13) 1012 37.0
od 87 211 173 (4) 471 348 (8) 819 42.5
Th 4 6 47 57 66 123 53.6
Erga 11 4 15 30 59 (1) 89 66.3
Cat 9 13 26 48 51 (1) 99 51.5
Aspis 4 2 9 15 34 (1) 49 69.4
Dem 5 2 6 (1) 13 25 (1) 38 65.8
DAp 0 3 12 15 6 21 28.6
PAp 0 3 9 (1) 12 13 (2) 25 52.0
Herm 2 7 9 18 15 33 45.4
Apbr 2 0 o 11 14 25 56.0

(d) The dative plurals of o- and a-stems

There are six endings in early epic: -owoi(v), -ots: -nwoyv), -ni,
and rarely -awou(v), -ats. The first of each pair will be termed
‘long’ endings, the second ‘short’. The situation is not in fact
so simple: the short endings are found more frequently before
vowels than before consonants in Homer, which has led to the
suggestion that in prevocalic environment they are (or were
originally) elided long endings. Thus, as in the o-stem genitive
singulars, we have three categories - long forms, doubtful
cases before vowels, and short forms before consonants and
at the ends of lines which are thereby guaranteed. But the
history of the morphs is more controversial. Ruijgh?® has
argued that the short endings in Homer go back to ‘Achaean’
and appear in Mycenaean as -o-i, -a-i. Both he and Shipp?’
reject the argument that they are more frequent in the
Odyssey. By my figures there are 48 cases of certain short
forms in I/ and 70 in Od. Shipp suggests that this is hardly of
significance when éperpotc (1x Il, 9x Od) and peyapows (2x
Il, 13x Od) are deducted. This gives 45x I/, 48x Od, which I
still find suggestive in view of the difference in length between
the epics, and confirmed by the usage of other poets.
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Ruijgh supports his theory by arguing that the endings are
formular in character, and conserved because convenient for
the declension of formulae. This is the reverse of the truth, as
Shipp has shown. To his list of short endings in Homer intro-
duced by modification I add the following:

Q 25/ &b’ d\\ows pév mdow  *nom. 2x 1l 5x Od,acc. 2x Od
E 465 \aov Axaiois / Aaos Axai@v 4x I, \aov ~

20x I1.
' 274 Axawov veipay dpiotois / *w 38 A. viec dpuwrot,

*A 179 k7A. A. do7is dpLoTos
Ruijgh’s interpretation of Mycenaean -0-1, -a-1 is often rejected
in favour of /-oibs, -abi/,*® while the distinct instrumental in
-0 1s 1dentified with the IE instrumental in *-6is (Sanskrit
-ath) and thought ancestral to -otg, whence short a-stem forms
were developed by analogy. The short endings were generalised
in all mainland dialects, including Arcadian; Argive (and
Cretan) and Attic are but partial exceptions. Long endings
survive in Pamphylian, and alongside short forms in Ionic and
Lesbian, particularly in the article, for which reason Kretsch-
mer suggested that the latter arose by haplology in cases of
homoeoteleuton; but elision seems as good a cause. This situ-
ation is true of both literature and inscriptions.??

The distribution of these morphs in early epic has already
been charted by Reichelt in Homer and Hesiod, and by Trox-
ler®® in the latter: Richardson®! has added the Hymmns, but
rejects this as a dating criterion due to the peculiar behaviour
of Herm. As usual, we will first test the extent to which these
forms are introduced in innovative contexts on the smaller
sample of verse comprised by Dem and Apbr, classifying the
instances according to the system devised above3? (cases
before digamma are not included in the totals, nor are those
involving demdeoot, éméeoor and dxéeoot, where long endings
may easily be restored ~ another pointer for the direction of
change: for the purposes of table 16 no distinction will be
made between a-stems and o-stems, and short endings before
vowels will be denoted ‘dub.’).

The preponderance of long forms in Class A Homeric phrases
and short forms in Class D proves beyond doubt that short
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Table 16. Classification of the o- and a-stem dative plurals in
Dem and Aphr

Dem Apbr
Class long dub. short long dub. short
A 21 5 0 17 0 0
B 11 1 0 8 0 0
C 22 3 5 19 J 0
D 12 1 20 9 4 4

endings tend to occur in innovative contexts, and the reverse
for long endings.’® We have already seen some examples of
their introduction by modification.® This increase in the use
of short forms is confirmed by the figures for the use in all
early epic. As with the genitive singulars, there are in fact two
criteria here - the frequency with which long endings are used,
and when they are not the proportion of short endings that
are guaranteed by initial consonants following or the line-end.
Table 17 gives the numbers of the various long endings, their
total, the percentage they comprise and the grand total of all
o- and a-stem dative plurals.

The decline in the usage of long endings outside Homer is
similar to that in the other criteria we have examined, except-
ing only PAp and Herm, which as we shall see are cases of
false archaism. As with the o-stem genitive singulars, short
endings are less amenable to this. In table 18, which shows
short and doubtful endings, the three types of doubtful
ending are given in the order -ow’/-m¢’/-ats’, then the total
number of these prevocalic cases, the number of cases before
digamma (bracketed, and not included in the totals), then the
three short endings in the same order -owc/-nis/-ass, followed
by the total number of guaranteed short endings, the percent-
age they represent, and the grand total of short and doubtful
cases. toiode and rtolobeoor are not counted, and cases in-
volving 8emdeoot, éméecor and dxéecor (26x Il, 20x Od) are
excluded.

Again the developed forms are found least often in the
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(e) The accusative plurals of o- and a-stems

This criterion 1s more complicated and controversial than
those preceding. Edwards® has demonstrated that by Hesiod
(as distinct from the poet of Aspis) these accusative plurals
were regarded as light syllables, and consequently were placed
far more often before consonants than vowels. Occasionally
he actually used the ending -d¢, also found at Cat 150.15 idé
Zrvlas immnuolyovs / and Herm 106 dfpoac odoas / (the
case of Aayds, Aspis 302, is isolated and possibly corrupt).
These endings originated in Common Greek *-ans and *-ons.
Compare Argive and Cretan, where the #» was lost before con-
sonants but retained before vowels, e.g. 70¢ kadeogravs but
Tovs éAevbepors. Elsewhere, after the loss of the nasal, syllabic
weight was maintained either by lengthening the preceding
vowel, or by combination with a consonant beginning the
next word. In East Thessalian, Arcadian and some West Greek
dialects the preconsonantal form -o¢ was generalised, and pre-
sumably so too was -d¢; but evidence for the length of the
a-stem forms 1s not available from inscriptions, and the ortho-
graphy does not always reveal the quantity of the o-stem
morph. Elsewhere the prevocalic form prevailed, in Lesbian
(and Elean)*’ diphthongised to -ais, -0tg; in Ionic and Attic
the change occurred after the shift of @ to n was completed.
No short forms are found in Homer (a few apparent instances
are dismissed by Edwards).?® Edwards also demonstrated that
many cases of heavy accusative plurals in Hesiod are depend-
ent on traditional phraseology, as we might expect.
Edwards’ study of the problem in Hesiod did not include
the examination of the wider range of poetry found in the
hymns: the following statistics repair this deficiency, and
are compiled on the same basis as those preceding. Cases at
the ends of lines are excluded, as they provide no evidence
(although Hesiod’s derivation of Il#yacos from mnyds / (Th
281-2) suggests that he pronounced them short): so too
Tovode, raode. Cases before digamma are listed separately,
and not included in the totals. In table 19 are given the num-
bers of cases of -ou¢ before vowels and consonants, then the

58



You have either reached a page that is unavailable for wviewing or reached your wiewing limit for this
book,



HOMER, HESIOD AND THE HYMNS

Table 20. The criterion of a-stem accusative plurals

Work -ac +V -a¢ +C -ag +F % +V Total
Il 180 203 (2) 47.0 383
Od 112 154 (3) 42.1 266
Th 7 35 (6) 16.7 42
Erga 2 15 (3) 11.8 17
Cat 6 13 (1) (1) 31.6 19
Aspis 5 7 41.7 12
Dem 1 15 6.3 16
DAp 1 2 33.3 3
PAp 5 ! 55.6 9
Herm 5 16 (1) (1) 23.8 21
Apbr 6 8 42.9 14

high results like Homer’s. The application of statistical tests
to see which results are random?*® leads to the following con-
clusions. In Herm the o-stem results are considerably more
advanced than those of the a-stems. In Cat however there is
no significant divergence, and both endings may in reality
stand at levels slightly anterior to Hesiod’s Theogony (as in
other criteria).*! It is at least clear that the o-stem result is
not a2 random divergence from a Homeric value, as found for
instance in the Aspis; a peculiar divagation as is possible in
PAp cannot be excluded entirely. If these two poets did treat
the o-stems as short and the a-stems as long, I cannot explain
why. In contrast, results like those of Herm can be accounted
for quite straightforwardly by supposing that the poets
thought that the a-stem accusative plural was In poetry the
same as the consonant-stem ending, but had no hesitations
about the o-stem morph as offered by their vernacular. Such
behaviour will belong to a self-conscious stage of the tradition,
when it was more artificial than before: we shall see below
that Dem to some extent, and Herm with PAp to a greater
degree, did originate in such a stage of the epic tradition.
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GENERAL INDEX

oddities, see isolated forms

Odyssey, accusative plurals in, 61; differences from lliad, see Iliad; ending of,
130-1; ethnicity of poet, 83; genitive plurals in, 249n.4 3 ; influence on later
poetry, 78, 129-31, 171 ;sequel to lliad, 83-4; 'short’ dative plurals in, 54;
use of elg/&c in, 62

Oedipodia, 9

Onchestus, 128, 148-9

O’'Neill,E. G., 37-9, 175

oral composition, 16-17, Ch, 2, 188-9

oral dictated texts, 191 ;see fixed texts, literacy

oral formular style, 19, 40

oral transmission, 2-4, 18, 191

orality, criteria for, 18-26, 28-41 ; definition of, 18-19; of Homer, 7, 18-19, 30,
41, 277n.6; of Hymns, 18, 40-1;and literacy, 41, 78, 190-1; and imitation,
see imitation

oratio obliqua, see direct speech

Orchomenus, Boeotian, 128, 145, 224, 264n.60

originality, see hexameter; innovation ; metre

Orpheus, 278n.13

Orsippus of Megara, 248n.38

orthography of hymns, 4-6

*-050, 248n.41

overlengthening, avoided in Homer, 244n.40

P, formulae (i.e. filling the line to the penthemimeral caesura), 138, 235

P, formulae (i.e. filling the line from the penthemimeral caesura), 153-5, 279n.3

Palmer, L. R., 249n.44

PAp (= Hymn to Pythian Apollo), Ch, 6; accusative plurals in, 125; archaisms,
122-4, 126; Atticisms, 117, 127;date of, 119-21, 127-8, 132; dative plurals
in, 111, 117, 121-2, 125;digamma, 99, 121-3, 125-6, 129; dialect forms,
117-18, 124, 127 ;economy, 110, 118, 130-2; ethnicity of poet, 8, 126-9,
264n.44; ‘false’ archaism in, 77-8, 93, 123-7, 132; genitive singulars in, 117,
121; Hesiodic phrases, 27-8, 118-19, 260n.82 ; imitaton of Homer, 111,
129-31, 268n.22;integrity of, 116-21; metre of, 35: modification in, 121-4,
130-2; n-mobile, 100, 118, 125; place of composition, 120-1, 127-8; non-
Iliadic forms in, 117; post-Homeric diction, 121-2; relation to DAp, see DAp;
relation to Dem, 118-19; relation to Hesiod, 27-8, 118-19; relation to Hy
27,111-12; source of interpolation, 278n.17; use of el¢/ég in, 125-6; use
of Znvde in, 63, 79, 93; whether oral, 41, 126-7

paragogic k/x, 44

‘parallels of sound’, 28-30, 111

Parry, M., 7-8, 10, 18, 20, 30-3,93, 107, 176, 225, 243n.1, 249n.44, 274n.171

Pausanias, see Index of Passages

Pavese, C. O., 12-13, 15, 18-20, 25-6, 61, 80, 84, 105-6, 122-4, 138-9, 147-8,
157,159,171, 243nn.17-18, 269n.38, 279n.11

Peabody, B., 241n.31

Pegasus, etymology of, 58

Perse, 247n.37

Perses, 169

Pfister, R., 234, 258n.77

Philochorus, see Index of Passages

Phocis, see Delphi; Sacred War

Phrygian, 172, 272n.132

Pindar, 142, 149, 248n.38, 265n.60

‘Pisistratean recension’, 191, 255n.43, 261n.88
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This book investigates the history of the ancient Greek
tradition of oral epic poetry which culminated in the Iliad
and Odyssey. These masterpieces did not exhaust the
tradition, and poems were composed in the same style for
several generations afterwards. One group of such poems is
the ‘Homeric Hymns’, ascribed to Homer in antiquity. In
fact the origins of these Hymns are as mysterious as those of |
the Homeric epics themselves, with little external evidence
to assist. However, by close examination of the language n
which the major Hymns are composed, and especially by
statistical comparisons of the use of innovative and archaic
diction in the various poems, including those of Homer and
Hesiod, Dr Janko has evolved a method of dating the poems
in a relative sequence. His conclusions often undermine
accepted views, affecting such controversial topics as whether
Homer or Hesiod was the earlier, the relation of the two
Hymns to Apollo, the homogeneity of the Homeric epics, the
prehistory of the epic, dialectal elements in epic diction and
the impact of writing on what was in origin an oral tradition.
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Greck philology and dialects, Homeric epic and Greek
literature of the Archaic period. It should also find readers
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computers in the Humanities.
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